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ABSTRACT

Throughout our education, we are taught and get acquainted with many traditional vocal music
compositions such as school and children's songs, lullabies, rhymes, carols and anonymous folk
songs. Vocalization trainings for traditional vocal music works are also provided in vocal training
studies in universities where vocational music education is given. The traditional vocal music
training process may vary in relation to the mission of the universities and the music
departments, the demands of professors, elective courses or compulsory courses in these
departments. In this study, it is aimed to determine the opinions of the students who have
taken/taking voice training lessons in different types of music schools of some universities in
Turkey, Poland and Serbia about the traditional vocal music works they have brought from the
past and have learned, from various perspectives. The research was carried out using the
descriptive survey model, one of the qualitative research methods. This study examines the
opinions of the students, who receive or have received musical training in the music departments
of various universities in Turkey, Poland and Serbia, on traditional vocal musical compositions,
and in this regard data from 111 participants has been collected through surveys. The data has
been tested in the SPSS program. The findings differ from country to country, and the
participants in Turkey have put emphasis on the fact that the traditional vocal musical
compositions can be forgotten in the coming years if no new arrangements of these songs are
made by the contemporary performers that use piano, symphonic orchestras and similar musical
instruments. It has been determined that the participants in Poland like to sing the
original/traditional forms of traditional vocal music works less than in other countries. The
participants in Serbia have stated that they are able to perform traditional vocal musical
compositions if accompanied by symphonic orchestras and instruments.

Keywords: Vocal training, vocal music, traditional vocal music training.
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INTRODUCTION

The features of musical education activities with pedagogical and scientific approaches may vary from country
to country. In the preparation of educational activities, the rules determined by the education administrators
and authorities in the countries, the current preferences and methods that have been going on since the past,
the economic competencies of the country, the professional-social needs of the people are effective.
Educational practices of other countries, education approach practices that are updated and presented by local
and foreign pedagogues and education researchers are also involved in the continuation of educational studies.
In addition, cultural elements and accumulations can be considered as useful elements in the preparation and
shaping of educational activities. It is known that education is a concept that uses past knowledge and
experience and is constantly renewed and affected by technological, economic, social, and cultural experiences

and developments.

In our social life, we have cultural accumulations, which are elements that have not been forgotten and whose
values have not been erased, used since the past. According to Civallero (2007), the intangible heritage of the
people consists of the intangible part of their culture. These are all the information conveyed through spoken
or vocal means, such as fairy tales, games, and songs. With its intangible and tangible qualities, visual and
auditory features, cultural accumulations taught through social learning in various environments have been in
an effort to direct our behaviours and lives with positive effects, and they have continued and still continue to
live by being taught in educational institutions where regular educational activities are carried out. Culture has

taken place in every discipline, science, social habits, experiences, history and traditions.

The term 'tradition’ can be defined as a cultural element that has been filtered from past ages in a society or a
community and is valued, passing from generation to generation, creating a common spirit and bond between
periods and individuals. The term 'traditional’, on the other hand, means belonging to-, related to-, depending
on- and with regard to tradition (Ugan, 2005). Society, culture, cultural elements, spiritual values, art, painting
and music products have always been in a relationship with each other. Music, due to its structure, is renewed
by being influenced by the characteristics of the era it is in. In these renewal processes, the accumulation from
the past is not lost, it lives with its original features (classical-traditional), and some of its original features can
be updated by changing. Among the traditional products of the countries, there is also their traditional music,
which is related to the tradition, knitted with traditional features. These compositions can be presented with

human voice or vocals and instruments.

Art, which is one of the important dimensions of culture, contains the concept of music in its content. Music,
due to its rich variety of genres, has auditory characteristics with its narrator, entertaining audience, making
people feel peace and calm with some examples, telling the truth, revealing aesthetic-artistic feelings, and
instructive. According to Akin (2018:106), music and cultural accumulations become meaningful by completing

each other. Music is given meaning by its form in the culture of the society in which it exists. It is a branch of art
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that is a powerful socio-cultural communication tool in societies. Therefore, music is important in terms of the

formation, transmission and continuity of socio-cultural accumulation.

Products that come out of the combination of culture, art and music can also be presented with the human
voice as instruments and vocals. According to Zhong, culture is the sum of material wealth and spiritual wealth
created by man, which includes language, literature, art and spiritual wealth in all ideologies. As a special form
of culture, the essence of vocal music is culture. A kind of national culture is transmitted to people with vocal
music (2015: 465). Before the development and spread of written culture, only oral transmission took part in

the transfer of musical culture to the future (Kalyoncu and Ozata, 2009: 415).

Music, one of the basic elements of humanity, is a phenomenon that is shaped by adhering to the cultural
structure and contributes to the cultural formation (Akbulut, 2001: 80). It can be thought that the renewal of
music is inevitable in societies that change by keeping up with the times. However, the idea that the interest
and admiration for traditional music, which has existed for a long time, is not completely over, can be reached
through current written-oral-visual and auditory tools. Traditional music can be defined as the musical
accumulations and genre(s) created by the human communities who lived in the lands before them, recorded
in written or oral form, transmitted from ear to ear and brought to the present day. According to Ege (2019:
232), the common features of traditional music are: They are based on an old past, exhibit features compatible
with the concept of “classic”, are followed by smaller groups, not by large masses in society, and are different
from common and popular music cultures. They are produced with artistic concerns, they need protection
because they are under the threat of disappearance due to the influence/pressure of current music

movements and popular culture.

Traditional vocal musical compositions, which are used in general music education and the field of vocal
training of professional music education, are included and taught in lesson plans according to their difficulties
and types, starting from pre-school institutions by each country. In this study, lullabies, nursery rhymes,
children's songs, folk songs, hymns, anthems, along with their polyphonic or monophonic qualities, have been
accepted as traditional vocal musical compositions. According to Seyrek (2001: 16),Vocal range is very wide,
with a rhythmic structure mostly in simple note-weighing patterns, generally not in multi-modifier tonalities,
appealing to children before high school age, with words consisting of concrete and abstract words that
children can understand, aiming to teach good-beautiful-positive concepts and expectations with their lyrics.
Compositions that are not wide (usually between B3 and D5) are called children's songs. The melodies in
children's songs are written in intervals of 3, 5 or 6 for 1st graders. As the class grows, as the singing ability

develops and music accumulation progresses, this range can expand to 10.

Lullabies, which are melodies sung while putting children to sleep, are musical compositions that are sung by
the parents without paying attention to mode, tonality and measure, the words are composed of quatrains,

and the end is usually finished by saying the word "lullaby". Lullabies, which also have local characteristics, are
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in the characteristics of each nation (Sézer, 2005: 504). In folk literature, semi-meaningful compositions sung in
a poetic style are called rhymes (Kurudayioglu & Potur, 2012:40). Nursery rhymes are measured and rhyming
words used in children's games and in daily life. In the introductory parts of the tales, products such as stories,
riddles and folk theatre are included and sung to attract the attention of those who listen and read. The
nursery rhymes sung to have fun in children's games, to improve speaking skills in education, to choose a

midwife or group leader in games are also used in daily life (Glines, 2020: 3).

Compositions written in 4/4 or 2/4 scales, with the aim of marching individuals in the same order in military
terms, supporting and encouraging the march, increasing national unity or expressing sadness at funerals, are
called marches (Aktiize, 2003: 338). Songs are musical compositions in the form of small-structured and verbal
music that have taken place in all cultures in the world. Verbal compositions, whether they are works of art or
not, are often called songs. There are different types of songs, such as the religious songs, popular songs, opera
songs, love songs, children's songs, dance songs and folk songs. In international art, examples of songs can be
observed since the Renaissance. Folk songs are the most well-known, common and well-established forms in
our folk music with a wide area of creation. It is the name given to all verbal melodies in rural areas in Anatolia
(Say, 2002: 499, 545). Folk Song: A song originating among the people of a country or region and passed on,
usually without being written down, from one generation to the next. Such songs usually consist of several

verses sung to the same melody, with or without a refrain between the verses (Ammer, 2004:147).

National vocal music is important in following the development of cultural and artistic diversity. National vocal
music, which can actively enter the social environment, can accelerate the development of national musical
art, with the communication and expression of modern education to promote comprehensive development
(Qi, 2017:669). Among the academic research, there are also studies on the traditional vocal music teaching of
different countries. The research conducted by Han & Yu (2016) named “A Discussion on the Functional Effect
of Chinese Traditional Vocal Music Aesthetic View on Ordinary College Vocal Music Teaching-Reflections on the
Present Situation of College Vocal Music Teaching” is an example. In this research, the scientific nature and
uniqueness of Chinese traditional vocal music culture and its indispensability for the development of
contemporary vocal music art are revisited. The other research is the article named ‘View and Expectations of
the Students in Music Education Program about the use of traditional music in voice education’ by Helvaci
(2010). In this study, 50% of the participating university students stated that they partially benefited from
traditional music during the vocal training process, while 33% stated that they benefited very little. In Saruhan's
(2014) research, the use of the singer formant, which is suitable for performances in traditional singing genres,

was examined and suggestions were presented for the development of this field.

Purpose and importance of study

In this study, it is aimed to determine the opinions of the students who received/receive vocal training lessons

in different types of music schools in Turkey, Poland and Serbia about the traditional vocal musical
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compositions that they have brought from the past and learned within the possibilities offered to them from
various perspectives. It is aimed to evaluate the data by making cross-country comparisons in terms of general
average scores, to make suggestions to education authorities, educators and students related to the research
field in relation to the results, to present a new literature sample to researchers-readers who want to work
within the scope and subject of the research. It is thought that the research, which is based on the research
question “What are the opinions of the participants who received/receive vocal training within the scope of
professional music education about traditional vocal music education and works in Turkey, Poland and
Serbia?”, is one of the rare studies conducted in the international dimension in this field of study, and is
important because it is the first research to compare the traditional dimension of vocal music education among

different countries.

METHOD

Research Model

The research is modelled in a descriptive survey model, which plans to reveal an existing situation and examine
its different aspects. According to Karasar (2009: 77), in survey research, it is aimed to present a situation that
existed in the past or that still exists, by describing it as it is. According to Creswell (2020: 481), the survey
research design, which is frequently used in education, is a quantitative research design in which data are
collected by scanning a sample group or the whole population with a questionnaire or one-to-one interviews in
order to explain the attitudes, views, characteristics and behaviours of a population. Blylkoztiirk et al (2009),
descriptive research is the type of research known to be the most widely used in the field of training, in which

the researched situation is defined as fully as possible.

Participants
The data of the research have been obtained from 111 undergraduate students studying in various schools in
the field of music in Turkey, Poland and Serbia. 64 participants from Turkey, 35 from Poland and 12 from Serbia

have answered the survey questions. Some demographic characteristics of the participants are presented in

Table 1.
Table 1. Demographic Data of the Participants
Turkey Poland Serbia Total
n % n % n % n %
18-21 27 42,2 21 60 7 58,3 55 49,5
Age 22-24 23 35,9 8 22,9 3 25 34 30,6
& 25+ 14 21,9 6 171 2 16,7 22 19,8
Total 64 100 35 100 12 100 111 100
Female 44 68,8 25 71,4 9 75 78 70,3
Gender Male 20 31,3 10 28,6 3 25 33 29,7
Total 64 100 35 100 12 100 111 100
1
, to3 31 48,4 17 48,6 4 33,3 52 46,8
Duration of ~ Years
vocal 4to> 19 29,7 8 22,9 2 16,7 29 26,1
Training Years
6+ Years 14 21,9 10 28,6 6 50 30 27
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Total 64 100 35 100 12 100 111 100
1 9 14,1 6 17,1 1 83 16 14,4
2 5 7.8 5 14,3 0 0 10 9
3 2 3,1 3 8,6 2 16,7 7 6.3
4 5 7.8 3 8,6 1 83 9 8,1
E‘:sfr;‘;fonal 5 5 7.8 3 8,6 1 8,3 9 8,1
Mosionl by, 6 4 6,3 2 5,7 0 0 6 5.4
7 7 10,9 2 5,7 2 16,7 11 9,9
8 11 17,2 2 5,7 1 83 14 12,6
9+ 16 25 9 25,7 4 33,3 29 26,1
Total 64 100 35 100 12 100 111 100

According to Table 1, it can be seen that half of the participants are between the ages of 18-21, the majority of
them are women, almost half of them have received vocal training between 1-3 years and a quarter of them

have received professional music education for 9 or more years.

Data Collection Tool

Data have been obtained with a questionnaire created by the researcher. After the questionnaire items have
been created, it has been examined by three instructors (academicians) who have been experts in the field, the
things that needed to be corrected have been corrected and the scope has been ensured to be valid. The
qguestionnaire, which is a data collection tool, consists of 31 questions. The survey was organized both as a
virtual document and as a printed material. The participants have answered the questions asked by choosing
one of the ratings of 'l agree', and 'l am undecided’, to 'l do not agree'. The questionnaire, which is the data
collection tool of the research, was examined and approved by the Human Research Ethics Committee of
Zonguldak Bulent Ecevit University (Date: 29.01.2021, Protocol no: 24). There are different dimensions in the
data collection tool of the research. Traditional vocal music and educational institutions; traditional vocal music
and environment; traditional vocal music and published methods; traditional vocal music and individual
preferences, performing traditional vocal music with instruments are the dimensions of the data collection
tool. Due to the limitations of this study, all the findings of the dimensions mentioned above were not included.
The findings of the research, which are thought to be more important in terms of contributing to the literature,

which show significant differences are included.

Data collection process

The data of the study were obtained in two different ways. The first is the application of the questionnaire as a
virtual document for students who are in the distance education process within the scope of the research,
through virtual communication tools. After these participants filled out the virtual questionnaire, they sent the
answers back to the researcher by using the submit button. The surveys were collected in the researcher's
virtual data account. The second is the application of the questionnaire with a classical method. Questionnaires
printed on paper were administered to the participants face to face. The data obtained in two different ways

were collected in a single data file and entered into the SPSS program.

1043



I.I OE E C (International Journal of Eurasian Education and Culture) Vol: 7, Issue: 17 2022

Data Analysis

Some of the questions in the data collection tool aimed to reveal the various demographic information of the
participants. The data obtained from such demographic questions are described with percentage-frequency
values. The questions excluding the demographic questions are the questions that aim to determine the
response densities in line with the problem and purpose of the research. The data obtained from these
guestions were analyzed with statistical methods through the SPSS 21 package program.

The relationship/dependency between the variables has been examined by Chi-Square analysis. Chi-square
analysis has been performed by Montecarlo-simulation technique in case the number of subjects falling into
the eyes in the tables has been insufficient. 0.05 has been used as the significance level, and it has been stated
that there has been no significant relationship/dependency in case of p>0.05, and there has been a significant

dependence/relationship in case of p<0.05.

FINDINGS
In this section, the data obtained from the questions in the questionnaire related to the problem and purpose

of the research are presented in tables.

Table 2. Opinions of The Participants on Their Liking to Sing the Original/Traditional Forms of Traditional Vocal
Music Compositions

Turkey Poland Serbia Total Chi-Square Analysis
n % n % n % n % Chi-Square p
llike t ; | agree 53 828 19 543 10 83,3 82 73,9
ike to perform
original/traditional Iar('jn ided 7 10,9 7 20 2 16,7 16 14,4
forms of traditional ~_Undecide * 0,014

vocal music | donot 4 63 9 257 0 0 13 117
compositions. agree
Total 64 100 35 100 12 100 111 100

p<0.05

As seen in table 2, there is a significant correlation between the answers given to the statement "I like to
perform original/traditional forms of traditional vocal music compositions" on the basis of countries (p<0.05).
The percentage of respondents in Poland saying "l agree" with the proposition is significantly lower (54.3%).

Table 3. Opinions of the Participants on the State of Continuing to Sing the Arrangements of Traditional Vocal
Musical Compositions Accompanied by Piano, Symphonic Orchestra and Instrumental Ensembles After They

Finish School
Turkey Poland Serbia Total C/I_\\:Z(I];::e
n % n % n % n %  Chi-Square p

I will continue tosing | agree 57 89,1 20 57,1 11 91,7 88 793
the arrangements of
our traditional vocal lam . 6 9,4 8 22,9 1 8,3 15 13,5
music compositions undecided
accompanied by I do not 1 16 7 20 0 0 8 7,2 * 0,002
piano, symphonic agree ! ’ ’
orchestra and
instrumental

Total 64 100 35 100 12 100 111 100
ensembles after |
graduate.

p<0.05

1044



I.I OE E C (International Journal of Eurasian Education and Culture)

Vol: 7, Issue: 17 2022

As seen in table 3, there is a significant correlation between the answers given to the proposition "I will

continue to sing the arrangements of our traditional vocal music compositions accompanied by piano,

symphonic orchestra and instrumental ensembles after | graduate" on the basis of countries (p<0.05). It is seen

that the rate of participants in Poland saying "I agree" to the proposition is significantly lower (57.1%)

compared to other countries.

Table 4. Opinions of the Participants that Traditional Vocal Music Works Can be Forgotten if They Are not
Arranged in Different Ways

Turkey Poland Serbia Total Chl-Squzi\re
Analysis
n % n % n % n % Chi-
Square
If new arrangements of
traditional vocal | agree 51 79,7 18 51,4 5 41,7 74 66,7
musical compositions
with .accompammer?t lam ' 8 12,5 12 343 3 25 23 207
for piano, symphonic undecided
orchestra and ld I * 0,005
instrument ensembles ono 5 7,8 5 14,3 4 33,3 14 12,6
. agree
are not continued,
these works may be
forgotten in the coming Total 64 100 35 100 12 100 111 100
years
p<0.05

As seen in table 4, there is a significant correlation between the answers given to the "If new arrangements of

traditional vocal musical compositions with accompaniment for piano, symphonic orchestra and instrument

ensembles are not continued, these works may be forgotten in the coming years" statement on the basis of

countries (p<0.05). It is seen that the rate of participants in Turkey saying "I agree" to the proposition is

significantly higher (79.7%) than in other countries.

Table 5. Opinions of the Participants that Ability to Sing Traditional Vocal Musical Compositions Accompanied

by Piano, Symphonic Orchestras and Instrumental Ensembles.

Turkey Poland Serbia Total Chi-Square Analysis
n % n % n % n % Chi-Square p

If I have the

opportunityl | can | agree 53 82,8 12 34,3 11 91,7 76 68,5

sing the

arrangements of lam

our traditional undecided 9 14,1 17 48,6 1 8,3 27 24,3

vocal musical "

compositions ! do not 2 31 6 171 0 0 8 72 o000
accompanied by agree ’ ’ ’

piano, symphonic

orchestras and

. Total 64 100 35 100 12 100 111 100

instrumental

ensembles.
(p<0.05).

As seen in table 5, there is a significant correlation between the answers given to the "If | have the opportunity,

| can sing the arrangements of our traditional vocal musical compositions accompanied by piano, symphonic
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orchestras and instrumental ensembles" statement on the basis of countries (p<0.05). In Table 4, it is seen that

the rate of participants in Poland saying "l agree" to the proposition is significantly lower (34.3%).

Table 6. Opinions of the Participants on the Necessity of Performing Traditional Vocal Music Compositions with
Traditional Instruments in Music Education

Turkey Poland Serbia Total Chi-Square Analysis
n % n % n % n % Chi-Square p
In music | agree 34 531 8 229 2 16,7 44 396
education, our
traditional vocal - Iam 15 234 12 343 2 167 29 261
music undecided «
compositions 0,005
should be ldonot 15 234 15 429 8 66,7 38 342
performed with agree
traditional Total 64 100 35 100 12 100 111 100
instruments.
p<0.05

As seen in table 6, there is a significant dependence between the answers given to the "In music education, our
traditional vocal music compositions should be performed with traditional instruments" statement on the basis
of countries (p<0.05). It is seen that the rate of participants in Turkey saying "I agree" to the proposition is

significantly higher (53.1%) than in other countries.

Table 7. Opinions of the Participants on the Necessity of Each Vocal Performer to Have Sufficient Knowledge of
Harmony to Arrange Traditional Vocal Musical Compositions of His Country with Piano Accompaniment.

Turkey Poland Serbia Total Chi-Square Analysis
n % n % n % n % Chi-Square p
Each vocal
performer must | agree 58 90,6 23 65,7 12 100 93 83,8
have sufficient
knowledge of lam
harmony to undecided 6,3 7 20 0 0 11 9,9
arrange traditional * 0,017
vocal musical | do not
compositions of his agree 2 31 > 143 0 0 ’ 63
own country with
piano Total 64 100 35 100 12 100 111 100
accompaniment.
p<0.05

As seen in table 7, there is a significant dependence between the answers given to the "Each vocal performer
must have sufficient knowledge of harmony to arrange traditional vocal musical compositions of his own
country with piano accompaniment" statement on the basis of countries (p<0.05). It is seen that the rate of
participants in Poland saying "l agree" to the proposition is significantly lower (65.7%) compared to other

countries.
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Table 8. Opinions on the Contribution of Performing Traditional Vocal Music Pieces with Different
Accompaniments to Vocal Technique

Turkey Poland Serbia Total Chi-Square
Analysis
n % n % n % n % SChI' p
quare

| think that performing
neither the traditional | adree 17 26,6 9 25,7 4 333 30 27
versions of our
traditional vocal music |a31 ided 1 1,6 9 25,7 5 41,7 15 13,5
nor the arrangements _Undeciae
accompanied b
piano,sﬁ,mphoni); ;gfeg"t 46 71,9 17 486 3 25 66 59,5 * 0,0001
orchestra/instrumental
ensembles will
contribute to our Total 64 100 35 100 12 100 111 100
vocal/singing
technigues.
p<0.05

As seen in table 8, there is a significant dependence between the answers given to the "I think that performing
neither the traditional versions of our traditional vocal music nor the arrangements accompanied by
piano/symphonic orchestra/instrumental ensembles will contribute to our vocal/singing techniques" statement
on the basis of countries (p<0.05). It is seen that the rate of participants in Serbia saying "I agree" to the

proposition is significantly higher (33.3%) compared to other countries.

Table 9. Opinions on the Teaching Traditional Vocal Music Compositions After Graduation.

Turkey Poland Serbia Total Chi-Square Analysis
n % n % n % n % SCh" p
guare
Ifi becomea | ree 62 969 25 714 12 100 99 89,2
music
educator after | gm
graduation, | undecided 2 3,1 8 22,9 0 0 10 9
will teach my 7§ not * 0,001
students agree 0 0 2 57 0 0 2 1,8
traditional
vocal musical  Total 64 100 35 100 12 100 111 100
compositions.
(p<0.05).

As seen in table 9, there is a significant dependence between the answers given to the "If | become a music
educator after graduation, | will teach my students traditional vocal musical compositions" statement on the
basis of countries (p<0.05). It is seen that the rate of participants in Poland saying "l agree" to the proposition is

significantly lower than the others (71.4%).

CONCLUSION and DISCUSSION

Regarding the significant dependency detected among the answers given to the "l like to perform
original/traditional forms of traditional vocal music compositions" statement (Table 2): The low rate of
participants in Poland saying "l agree" with this statement (54.3%) is a finding that can be emphasized (the rate
of participants in Turkey and Serbia saying "l agree" with the statement is over 80%). Compared to other

countries, the fact that the participants in Poland (almost half of the participants) do not like to sing the

1047



I.I OE E C (International Journal of Eurasian Education and Culture) Vol: 7, Issue: 17 2022

original/traditional forms of traditional vocal musical compositions can be thought to be related to individual
preferences. Participants in Poland stated that they agreed with the view "My teachers teach the original forms
of traditional vocal musical compositions at the school where | am currently studying" compared to other
countries. They have confirmed that they have this opportunity. However, it can be said that the fact that they
do not like to sing the original/traditional forms of traditional vocal musical compositions is a preference

situation, and it is not close to them as a professional and musical development area.

Regarding the significant addiction detected among the answers given to the " | will continue to sing the
arrangements of our traditional vocal music compositions accompanied by piano, symphonic orchestra and
instrumental ensembles after | graduate" statement (Table 3): It can be emphasized that the rate of
participants in Poland saying "I agree" to the proposition is significantly lower (57.1%) compared to other
countries. Regarding this finding, the music schools in which the participants in the Polish group are educated
may have different goals compared to the other two countries in terms of traditional vocal music teaching. It
can be said that since the teachers did not teach the participants the arrangement of traditional vocal musical
compositions accompanied by piano, symphonic orchestra and ensembles, or they taught less, the participants
who did not have sufficient knowledge on this subject could not present the information they could not learn
as a performance after graduation. Almost all of the participants in Turkey and Serbia stated that they will
continue to sing the arrangements of our traditional vocal musical compositions accompanied by piano,
symphonic orchestra and instrumental ensembles after they finish their school. This can be perceived as a
pleasing situation in terms of continuing to keep the traditional vocal music culture accumulations in the

countries in question alive as expected by the educated participants.

Traditional vocal musical compositions, which can be counted within the scope of professional music
education, can be performed and taught both in their traditional forms and accompanied by piano/ orchestra/
various instrument ensembles. In this context, the views of Xinggui (2019: 644-645) can be examined. In order
to achieve the organic combination of traditional music culture and modern vocal music teaching, teachers
should focus on activating the students' inner musical perception ability and use their potential in order to
enable students to really feel the aesthetic emotion contained in traditional music, to comprehend and
perceive traditional music culture from a deeper perspective. They should adopt appropriate ways to transfer
traditional music culture to students. These studies are more compatible with the cognitive characteristics of

university students in order to achieve the successful effect of traditional music culture.

Regarding the significant addiction detected among the answers given to the “If new arrangements of
traditional vocal musical compositions with accompaniment for piano, symphonic orchestra and instrument
ensembles are not continued, these works may be forgotten in the coming years” statement (Table 4): It has
been identified that the rate of participants in Turkey saying "l agree" to the proposition is significantly higher
(79.7%) than in other countries. When this finding is examined more carefully, it can be observed that half of

the participants in Poland and Serbia approve of the option "l agree" in terms of the rate of saying "l agree". In
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this way, the interest and attitudes of the participants from Serbia and Poland to traditional vocal musical
compositions, the low participation rates of “My teachers teach the modern forms of traditional vocal music
(new arrangements with piano/symphonic orchestras/instrument ensembles)” and “I will continue to sing the
arrangements of our traditional vocal music compositions accompanied by piano, symphonic orchestra and
instrumental ensembles after | graduate”, which emerged in other findings, do not need new arrangements for
the traditional vocal music culture and knowledge to be performed with a piano-symphonic orchestra, and
their anxiety levels about the future of traditional vocal music products are considered to have been effective.
According to Zhong (2015:461), vocal music performance is the carrier for the enrichment and development of
vocal musical compositions. The creation of vocal musical compositions is the fundamental and driving element

for the improvement of vocal music performance.

Regarding the significant addiction detected among the answers given to the " If | have the opportunity, | can
sing the arrangements of our traditional vocal musical compositions accompanied by piano, symphonic
orchestras and instrumental ensembles " statement (Table 5), it has been identified that the rate of saying "I
agree" with the statement of the participants in Poland has been significantly lower (34.3%). Based on the
other findings of the study, it can be thought that they may have remained ignorant, uninterested and
unwilling in direct proportion to presenting the performances of these arrangements, and also that their
individual preferences about presenting vocal music performances are also effective since the educational
adepts of the participants in Poland did not learn/do not learn enough in schools the arranged forms of

traditional vocal musical compositions, piano, symphonic orchestra and various ensembles.

Regarding the significant addiction found among the answers given to the "Our traditional vocal musical
compositions should be performed with traditional instruments in music education" statement (Table 6): It has
been identified that the rate of participants in Turkey saying "l agree" to the proposition has been significantly
higher (53.1%) than in other countries. In addition, as it can be seen from Table 5, when the data is examined,
it has been identified that the extreme data in terms of the difference between the participants are the groups
that say "l agree" from Turkey and the groups that say "I do not agree" from Serbia. Regarding this finding,
which can be associated with the individual choices of the participants, it can be said that the tonal-modal
conditions of the traditional vocal musical compositions of the participants' countries also have an effect. The
traditional vocal musical compositions of some countries may not comply sufficiently with the classical western
music writing and polyphony rules adopted with an international understanding. In this respect, it can be said
that the participants evaluated musical compositions with their musical perception experiences and associated
them with the views that they did not find it appropriate that traditional vocal musical compositions should not
be performed with a modern understanding. Although the participants in Poland agree more than other
countries with the statement that they are not taught the arrangements of traditional vocal musical
compositions for piano, symphonic orchestra and various instrument ensembles in their schools, the fact that

42.9% do not think that traditional vocal musical compositions should be performed only with traditional
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instruments can be considered as an indication that they approached the vocal musical compositions in their

modern forms moderately.

Regarding the significant dependency identified among the answers given to the statement “Every vocal
performer should have enough knowledge of harmony to arrange traditional vocal musical compositions of his
own country with piano” (Table 7): It has been observed that the rate of participants in Poland saying "l agree"
to the proposition has been significantly lower (65.7%) compared to other countries. While almost all of the
participants in Turkey (90.6%) and Serbia (100%) stated that they agree, the participants in Poland stated that
they agree with a rate of 65.7%. All participants who receive professional music education can use this
knowledge in accordance with their level and courses by taking courses such as music theory and harmony that
support each other in the schools where they are educated. They are able to use this information more
intensively, especially when studying vocal musical compositions as homework. In addition, it is thought that
the participants in Turkey and Serbia agreed with the statement with the thought that they could use
traditional vocal music pieces in notation, polyphony and teaching in their future professional processes.
Regarding the participation rates of the participants in Poland: The fact that they do not want to arrange
traditional vocal musical compositions for piano due to their individual preferences may be affected by the fact
that they have not developed their knowledge of piano playing/piano usage technique or harmony adequately,
that they do not have sufficient acquisitions related to these courses, and that they have not yet developed
academic competencies to develop this skill due to class level, curriculum characteristics and school

differences.

Courses such as musical theory, harmony, and form knowledge taught in professional music education can be
counted among the basic courses that make significant contributions to all courses given during the education.
From this point of view, it is seen that the same situation is in question in vocal music education. In the
research conducted by Ogari (2020:56) with undergraduate students studying vocal music, to the statement
"Vocal music education generally applies some of the things | learned in music theory", 48.1% of the students
responded 'l strongly agree' and 40.7% responded 'l agree'. Considering that these two rates correspond to the
vast majority of the participants (88.8% in total), it can be said that vocal music is closely related to other

theoretical courses given within professional music education.

Regarding the significant addiction detected among the answers given to the "l think that performing neither
the traditional versions of our traditional vocal music nor the arrangements accompanied by piano/symphonic
orchestra/instrumental ensembles will contribute to our vocal/singing techniques" statement (Table 8): It has
been observed that the rate of participants in Serbia saying "l agree" to the proposition has been significantly
higher (33.3%) compared to other countries. However, when the percentage values are examined, according to
this finding: It can be considered plausible that most of the participants in Turkey (71.9%), almost half of the
participants in Poland (48.6%) and a quarter of the participants in Serbia think that singing traditional vocal

musical compositions with traditional instruments / piano / symphonic orchestra and instrument ensembles
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can contribute positively to the development of singing technique. In this way, it can be said that the majority
of the participants accepted that all traditional vocal musical compositions are a tool that can be used in the
field of vocal training, no matter which way they are performed, and in this respect, they found traditional

vocal musical compositions valuable.

Regarding the significant addiction detected among the answers given to the expression “If | become a music
educator after graduation, | will teach my students traditional vocal musical compositions” (Table 9): It has
been identified that the rate of saying "l agree" to the proposition of the participants in Poland has been
significantly lower than the others (71.4%). While almost all of the participants in Turkey and all of the
participants in Serbia answered 'l agree' with the statement given, participants in Poland stated that they
agreed with the statement to a lesser extent. Considering this situation within the scope of the professional
activities and designs of the participants in Poland, it can be said that their individual orientations and personal
wishes in music education, which they plan to pursue throughout their teaching, have been influential. It can
be said that the participants in Turkey and Serbia attach importance to the traditional vocal musical
compositions of their countries, and that the individuals who will come after them have the opportunity to

learn their own traditional vocal musical compositions.

RECOMMENDATIONS

Especially the technological devices and virtual media opportunities that modern life offers too much to keep
up with, create distracting risks that can waste the time of students’ when used incorrectly and unnecessarily.
It is thought that teaching traditional music and traditional vocal music in appropriate ways for students who

are at such risks can offer them much more important academic and musical cultural gains.

It is an important requirement to adequately teach the traditional music and traditional vocal musical
compositions, which are the most important products of the musical cultures of the countries, both original
forms and accompanied by piano, symphonic orchestra and instrument ensembles, to students who receive

music education during their education.

It is a duty for the students who receive music education to have an intellectual protection motive for
traditional music and traditional vocal musical compositions, and to strive for the sustainability of these works,

for their identities as music educators and musicians.

Our traditional vocal music should be designed with different accompaniment styles (piano or symphonic
orchestra) in relation to the type of school, grade level, and school type studied by students and soloists, and

should continue to be arranged so that it can be performed with various instruments.

It is thought that processing vocal works written in traditional style with information supported by classical
western music theory, such as harmony and music theory, in order to be performed on the piano instrument

that is mostly used within the scope of universal music education studies and to be included in piano notation.
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Some countries may have been under negative pressures due to the historical events they have experienced in
the past, and may have encountered obstacles in keeping the cultural heritage alive and transferring it to the
future. It is especially known that Poland has been under the pressures of various countries that prevent
cultural development within a certain period of time that has started and continued since 1945. Almost half of
the participants from Poland stated that they do not like to sing traditional vocal music pieces. It can be
thought that Poland is only one of the countries in the world that has faced such barriers to the transfer of
musical culture. In this respect, it is necessary to protect the musical cultural histories of the countries primarily
with the means of the state, to determine the works that have not come to light by scanning the field through
various music researchers, to record them in writing and to make updates. In addition, great gains will be
achieved by entrusting the musical cultural products obtained to the music educators, musicians and artists of

the future in the music education institutions of the countries
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TURKIYE, POLONYA VE SIRBISTAN'DAKiI MUZiK BOLUMU OGRENCILERININ
GELENEKSEL VOKAL MUZiK EGIiTiMi VE BESTELERINE YONELIK DUSUNCELERI

0z

Bireyler egitim hayatlari boyunca; okul/cocuk sarkilari, ninniler, tekerlemeler, marslar, ilahiler,
anonim halk sarkilari/tirktleri gibi geleneksel vokal muzik eserlerini tanimakta ve
o0grenmektedirler. Mesleki muzik egitimi verilen Universitelerdeki ses egitimi g¢alismalarinda,
geleneksel vokal miizik eserlerini seslendirme egitimleri de verilmektedir. Geleneksel vokal muzik
egitimi sureci; okulun misyonu, muzik egitimi programi, égretmenlerin talepleri, segcmeli ders
veya zorunlu ders olmasi ile iligkili olarak da degisiklikler gosterebilmektedir. Bu ¢alismada
Tirkiye, Polonya ve Sirbistan’ da mesleki muzik egitimi verilmekte olan bazi Gniversitelerin, farkh
tip muzik okullarinda ses egitimi dersleri almis/almakta olan 6grenci katilimcilarin gegmisten
biriktirerek getirdikleri ve 6grendikleri geleneksel vokal mizik eserleri hakkinda gorislerinin
cesitli acilardan tespit edilmesi amaglanmistir. Arastirma nitel arastirma yontemlerinden betimsel
tarama modeli kullanilarak gergeklestirilmistir. Tirkiye, Polonya ve Sirbistan'daki g¢esitli
Universitelerde ses egitimi almig/almakta olan mizik b&limi 6grencilerinin, geleneksel vokal
muzik eserlerine iliskin gorlslerini gesitli agilardan inceleyen bu arastirmada, hazirlanmis anket
aracihigi ile toplam 111 katilimcidan veri toplanmistir. Veriler SPSS programinda test edilmistir.
Ulkeden iilkeye farkliliklar gdsteren bulgular incelendiginde: Tirkiye’deki katimcilarin geleneksel
vokal miuzik eserlerinin piyano, senfonik orkestra ve c¢algl topluluklari icin eglikli yeni
dizenlemelerinin yapilmaya devam etmemesi durumunda, gelecek vyillarda bu eserlerin
unutulabilecegi ifadesini hassasiyetle onayladiklari; Polonya’daki katiimcilarin geleneksel vokal
muzik eserlerinin orijinal/geleneksel bigimlerini seslendirmeyi diger (lkelere gére daha az
sevdikleri; Sirbistan’daki katilimcilarin ise firsatlari olursa geleneksel vokal mizik eserlerini
senfonik orkestra ve c¢algl topluluklar esliginde iyi performanslarla soéyleyebileceklerini
belirttikleri; Turkiye ve Sirbistan’daki katihmcilarin biyldk c¢ogunlugunun okullarindan mezun
olduktan sonra eger mizik egitimcisi olurlarsa 6grencilerine geleneksel vokal mizik eserlerini
ogreteceklerini belirttikleri; Tarkiye’deki katilimcilarin mizik egitiminde geleneksel vokal muzik
eserlerinin geleneksel galgilarla seslendirilmesi gerektigi dnermesine diger Ulkelere gore daha
fazla oranda katildiklari tespit edilmistir.

Anahtar kelimeler: Ses egitimi, vokal muzik, geleneksel vokal mizik egitimi
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GiRiS

Pedagojik ve bilimsel yaklasimlarla devam ettirilmekte olan egitim faaliyetleri, 6zellikleri itibariyle tlkeden
Ulkeye degisiklikler gosterebilmekte ve etkilendigi kaynaklar agisindan da gesitlilikler arz edebilmektedir. Egitim
faaliyetlerinin hazirlanmasinda, Ulkelerdeki egitim yoneticileri ve otoriteleri tarafindan saptanmis kurallar,
gecmisten beri sliregelmis mevcut tercih ve yéntemler, llkenin ekonomik yeterlikleri, halkin ihtiya¢ duydugu
mesleki-sosyal gereksinimler etkili olmaktadir. Egitim calismalarinin sirdirilmesinde baska (lkelerin egitim
uygulamalari, yerli ve yabanci pedagoglar ve egitim arastirmacilar tarafindan giincellenerek sunulmakta olan
egitim yaklasim-uygulamalari da gorevler almaktadir. Ayrica kiltlrel 6geler-birikimler, egitim faaliyetlerinin
hazirlanmasinda ve sekillendiriimesinde faydali olan 6geler olarak kabul edilebilir. Egitimin gegmisten gelen bilgi
ve deneyimleri kullanan, stirekli yenilenen ve teknolojik, ekonomik, sosyal ve kiiltirel deneyim ve gelismelerden

etkilenen bir kavram oldugu bilinmektedir.

Sosyal hayatimizin her alaninda gec¢misten beri kullanilarak unutulmamis, degerleri silinmemis 6geler olan
kiltarel birikimlerimiz vardir. Civallero’ ya gore (2007), bir halkin somut olmayan mirasi, kiltarinin maddi
olmayan kismindan olusur. Bunlar: Masallar, oyunlar, sarkilar, miizik gibi s6zli veya sesli yollarla aktarilan tim
bilgilerdir. Soyut-somut nitelikleri, gorsel ve isitsel 6zellikleriyle cesitli ortamlarda sosyal 6grenmeler yoluyla
Ogretilmis kultlrel birikimler, davranis ve yasantilarimizi olumlu etkilerle yénlendirme ¢abasi icinde olmus,
ayrica duzenli egitim faaliyetlerinin strdirildigu egitim kurumlarinda da 6gretilerek canliligini sirdiirmiis ve
surdirmektedir. Kiltir; her 6greti alaninin, bilimin, sosyal aliskanliklarin, yasantilarin, tarihin ve geleneklerin

icinde yer almistir.

Gelenek, bir toplumda ya da bir toplulukta ge¢cmis caglardan sizilip gelerek degerli gérilen, kusaktan kusaga
gecerek dénemler ve bireyler arasinda ortak bir ruh ve bag olusturan kiltirel 6gelerdir. Geleneksel ise
gelenekle ilgili olan, gelenege iliskin, gelenege ait ve gelenege dayanan anlamlarina gelmektedir (Ugan, 2005).
Toplum, kiltar, kalttrel 6geler, manevi degerler, sanat, resim ve miizik trtnleri daimi olarak birbirleri ile iliski
icinde olmuslardir. Muzik, yapisi itibari ile bulundugu cagin 6zelliklerinden etkilenerek yenilenmektedir. Bu
yenilenme sireclerinde gecmisten gelen birikim kaybolmamakta, orijinal ozellikleri ile (klasik-geleneksel)
yasamakta ve orijinal 6zelliklerinin bazi nitelikleri degiserek giincellenebilmektedir. Ulkelerin geleneksel
Urlinleri arasinda, gelenekle iliskili olan, geleneksel 6zelliklerle 6rilmis, olusturulmus geleneksel mizikleri de

vardir. Bu miizikler, vokal-insan sesi ile ve galgilarla sunulabilmektedir.

KaltGrin 6nemli boyutlarindan birisi olan sanat, iceriginde miizik kavramini barindirir. Mizik, biinyesindeki
zengin tlr gesitliliginden kaynaklanarak neseli sunumlarla anlatici, dinleyenleri eglendirici, bazi 6rnekleriyle
huzuru ve sakinligi hissettirici, oykuleyici, dogru olani fark ettirici, estetik- sanatsal duygulari ortaya cikarici ve
Ogretici yonleriyle isitsel Ozelliklerdedir. Akin’ a (2018:106) gore, mizik ve kdltirel birikimler birbirini
tamamlayarak anlamh hale gelir. Mizik, var oldugu toplumun kiltirindeki bicimiyle anlamlandirilir ve
toplumlarda gii¢ll bir sosyokdltirel iletisim araci olan sanat dalidir. Bundan dolayi mizik, sosyokltirel agidan,

kiltlrel birikimin olusumu, aktarimi ve devamliligi agisindan énemlidir.
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Kultur, sanat ve muzik birlesiminden dogan Urunler, calgilar ve vokal olarak insan sesi ile de sunulabilmektedir.
Zhong’ a (2015: 465) gore kdltir, tim ideolojilerde dil, edebiyat, sanat ve manevi servet iceren, insanin yarattigi
maddi zenginlik ve manevi zenginlik toplamidir. Ozel bir kiltiir sekli olarak, vokal miizik sanatinin 6zii de
kiltirdir. Vokal mizikle insanlara bir tiir ulusal kiltiir iletiimektedir. Kalyoncu ve Ozata’ ya (2009: 415) gore,
yazili kulturin gelismesi ve yayginlasmasindan ©nce, miuziksel kilturiin gelecege aktarilmasinda sadece

sozlt/oral aktarim gorev almistir.

insanligin temel dgelerinden biri olan mizik, kiiltiirel yapiya bagh kalarak bigimlenen ve kiiltiirel olusuma
katkida bulunan bir olgudur (Akbulut, 2001: 80). Zamana ayak uydurarak degisen toplumlarda mizigin
yenilenmesinin de kaginilmaz oldugu duslinllebilir. Fakat eskiden beri var olmus miuzikal birikimler olan
geleneksel miziklere ilginin ve begeninin tamamen bitmedigi duslincesine, glincel yazili-s6zlii-gorsel ve isitsel
araglardan ulasilabilmektedir. Geleneksel mdizik, insanlarin var olduklari topraklarda kendilerinden &nce
yasamis insan topluluklarinca olusturulmus, yazili veya sozli kayit altina alinmis, kulaktan kulaga aktarilip
yasanan giine kadar getirilmis miizikal birikimleri ve turi/tirleri olarak tanimlanabilir. Ege’ ye (2019: 232) gére,
geleneksel muziklerin ortak ozellikleri: Eski bir gegmise dayaniyor olmalari, “klasik” kavramina uyumlu o6zellikler
sergilemeleri, toplumda genis kitleler tarafindan degil, daha kiglk gruplar tarafindan takip edilerek
surdirilmeleri, yaygin ve popiler mizik kiltlrlerinden farkh olarak sanatsal kaygilarla iretilmis olmalari,
guncel muzik akimlarinin ve populer kaltirin etkisi/baskisi ile kaybolma tehdidi altinda olduklarindan

korunmaya ihtiya¢ duymalaridir.

Genel muzik egitiminde ve profesyonel mizik egitiminin ses egitimi alaninda kullanilmakta olan geleneksel
vokal mizik eserleri, her Ulke tarafindan okul 6ncesi kurumlarindan itibaren baslatilarak zorluk ve tirlerine gore
ders planlarina dahil edilmekte ve 6gretilmektedir. Bu arastirmada coksesli veya tek sesli olabilme nitelikleri ile
birlikte: Ninniler, tekerlemeler, ¢ocuk sarkilari, halk tirkileri, ilahiler, marslar geleneksel vokal muzik eser
tirleri olarak kabul edilmistir. Seyrek’ e (2001:16) gore, ritmik yapisi gogunlukla basit nota tartim kaliplarinda
olan, genellikle ¢ok degistiricili tonalitelerde olmayan; lise ¢agindan onceki ¢ocuklara hitap eden; gocuklarin
anlayabilecegi 6zellikte somut ve soyut kelimelerden olusan sozleri olan; sézleri ile iyi-glzel-olumlu kavram ve
beklentilerin 6gretimini amaclayan, vokal ses araligi ¢cok genis olmayan (genellikle B3-D5 arasi) bestelere ¢ocuk
sarkisi denir. Cocuk sarkilarinda ezgiler 1. siniflar igin 3’li, 5’ li veya 6’l araliklarda yazilmistir. Sinif buytdiikge,

sarki sdyleme yetenegi gelistikce ve mizik birikimi ilerledikge bu aralik 10’lu ya kadar genisleyebilmektedir.

Cocuklari uyuturken séylenen melodiler olan ninniler, anne-babalar tarafindan makama, tonaliteye ve 6lgliye
dikkat edilmeksizin iclerinden geldigi gibi seslendirilen, s6zleri dortliiklerden olusan ve sonlari genellikle “ninni”
kelimesi soylenerek bitirilen muzik eserleridir. Yoresel ozellikler de tasimakta olan ninniler her milletin kendi
ozelliklerindedir (Sézer, 2005: 504). Halk edebiyatinda siirsel tarzda soéylenen, yari anlamh yari anlamsiz eserler
tekerlemelerdir (Kurudayioglu & Potur, 2012: 40). Tekerlemeler ¢ocuk oyunlarinda ve ginlik yasamda
kullanilan o6l¢llu ve kafiyeli sozlerdir. Masallarin giris kisimlarinda, hikaye, bilmece ve halk tiyatrosunda gibi

Uriinlerde dinleyen ve okuyanlarin ilgisini gekmek icin yer verilir ve soylenir. Cocuk oyunlarinda neseli vakit
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gecirmek, egitimde konusma becerisini gelistirmek, oyunlarda ebe veya grup liderini segmek icin sdylenen

tekerlemeler giinliik hayatta da kullanilmaktadir (Glines, 2020: 3).

Askeri acidan bireyleri ayni diizende yiriutmek, yuriytsu desteklemek ve cogkulandirmak, ulusal butiinlGgi
artirmak veya cenaze térenlerinde hiznl anlatma amacinda olan, sozlerle anlatimin vurgulandigi, 4/4’ lik ya da
2/4’'luk olgulerde yazilan bestelere mars denir (Aktlize, 2003: 338). Diinyada butiin kiltirlerde yer almis olan
kiguk yapil ve s6zli muzik formundaki eserler sarkilardir. Sanat eseri niteliginde olsun veya olmasin sozli
eserler genellikle sarki olarak isimlendirilir. Dinsel sarki, popiiler sarki, opera sarkisi, ask sarkisi, cocuk sarkisi,
dans sarkisi ve halk sarkisi gibi tirleri vardir. Uluslararasi sanat muziginde Ronesans déneminden itibaren
ornekleri verilmeye baslanmistir. Tirkuler halk miizig§imizde genis yarati alanina sahip en taninmig, yaygin ve
kokla bicimlerdir. Anadolu’da kirsal bélgelerde bitiin sozli ezgilere verilen isimdir (Say, 2002: 499,545). Halk
sarkisi: Bir Glkenin veya bdlgenin insanlari arasinda ortaya ¢ikan ve genellikle yaziya geciriimeden nesilden
nesile aktarilan sarkilardir. Bu tlr sarkilar misralar arasinda nakarat olsun ya da olmasin genellikle ayni

melodiyle sdylenen birkag misradan olusur (Ammer, 2004:147).

Kiltlrel ve sanatsal gesitliligin gelisimini takip etmede ulusal vokal miizik sanati 6nemlidir. Sosyal ¢cevreye aktif
olarak girebilen ulusal vokal mizik, kapsaml gelismeyi tesvik etmek icin modern egitimin iletisimi ve ifadesi ile
ulusal mizik sanatinin gelisimini hizlandirabilir (Qi, 2017:669). Akademik arastirmalar arasinda tlkelerin kendi
geleneksel vokal mizik 6gretimi alanina iliskin ¢alismalar da mevcuttur. Han & Yu’nun (2016), “A Discussion on
the Functional Effect of Chinese Traditional Vocal Music Aesthetic View On Ordinary College Vocal Music
Teaching-Reflections on the Present Situation of College Vocal Music Teaching” baslikl arastirmasinda, Cin
geleneksel vokal muzik kiltiirtinin bilimsel dogasi, benzersizligi ve ¢agdas vokal miizik sanatinin gelisimi igin
vazgecilmezligi yeniden incelenmistir. Helvac’'nin (2010) “Miizik Ogretmenligi Anabilim Dalindaki Ogrencilerin
Geleneksel Miiziklerimizin Bireysel Ses Egitimi Dersinde Kullanimina iliskin Goriis ve Beklentileri” bashkli
¢alismasi da bir diger 6rnektir. Bu arastirmada katilimci Gniversite 6grencilerinin % 50’si ses egitimi slrecinde
geleneksel muziklerden kismen yararlandiklarini, % 33’0 ise ¢ok az yararlandiklarini belirtmislerdir. Saruhan’in
(2014) arastirmasinda ise, geleneksel sarkicilik tirlerindeki performanslara uygun olan sarkici formantinin

kullanimi incelenmis ve bu alanin gelisimine uygun 6neriler sunulmustur.
Arastirmanin amaci ve 6nemi

Bu ¢alismada Tirkiye, Polonya ve Sirbistan’ da mesleki mizik egitimi vermekte olan bazi liniversitelerin, farkli
tir mazik okullarinda ses egitimi dersleri alan 6grencilerin bugline kadar egitim yoluyla ve ¢esitli tecribelerle
ogrendikleri geleneksel vokal mizik eserleri hakkinda goéruslerinin belirlenmesi; belirlenen verilerin genel
ortalama puanlari agisindan (lkeler arasi karsilastirmalar yapilarak degerlendirilmesi; sonuglarla iliskili olarak
arastirma alani ile ilgili olan egitim-6gretim otoritelerine, egitimci ve 6grencilere onerilerde bulunulmasi;
arastirmanin alani ve konusu kapsaminda galisma yapacak olan arastirmacilara-okuyuculara yeni bir literatir
ornegi sunulmasi amaclanmistir. “Turkiye, Polonya ve Sirbistan’ da profesyonel mizik egitimi kapsaminda ses

egitimi almig/almakta olan katilimcilarin geleneksel vokal muzik egitimi ve eserleri hakkinda gorisleri nedir?”
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arastirma sorusundan yola ¢ikilmis olan arastirmanin, vokal muzik egitiminin geleneksel boyutu hakkinda
Ulkeler arasinda karsilastirma yapan ilk arastirma olmasi ve inceleme alani agisindan uluslararasi boyuttaki nadir

¢alismalardan biri olmasindan dolayi dnem tasimaktadir.

YONTEM

Arastirmanin modeli

Arastirma: var olan bir durumun ortaya g¢ikartilmasini, farkli yonlerinin incelenmesini planlayan betimsel tarama
modelindedir. Karasar’a (2009: 77) gore, tarama arastirmalarinda geg¢miste var olan veya halen varligi devam
etmekte olan bir durumun oldugu haliyle betimlenerek sunulmasi amaglanmaktadir. Creswell’ e (2020: 481)
gore, egitimde siklikla kullanilmakta olan tarama arastirma deseni, bir evrenin tutumlarinin, goériglerinin,
ozelliklerinin, davranislarinin agiklanmasi amaciyla bir 6rneklem grubuna veya evrenin bitiiniine anket veya
birebir goriismelerle tarama uygulamasi yapilarak verilerin toplandigi nicel arastirma desenidir. Bliytkoztirk ve
arkadaslarina (2009) gére, betimsel arastirma, arastirilan durumun olabildigince ayrintili yani tam olarak

tanimlandigi ve egitim alaninda en yaygin kullanildigi bilinen arastirma c¢esididir.

Katilimcailar
Arastirmanin verileri Tlirkiye, Polonya ve Sirbistan’da lisans kademesinde muzik alaninda gesitli okullarda egitim
alan 111 6grenciden elde edilmistir. Tlrkiye’den: 64, Polonya’dan 35 ve Sirbistan’dan 12 katilimci anket

sorularini cevaplamistir. Katilimcilarin bazi demografik 6zellikleri Tablo 1'de sunulmustur.

Tablo 1.Katilimcilarin Demografik Ozellikleri

Tiirkiye Polonya Sirbistan Toplam
n % n % n % n %
18-21 yas 27 42,2 21 60 7 58,3 55 49,5
22-24 yas 23 35,9 8 22,9 3 25 34 30,6
vas 25 ‘;2:“” 14 21,9 6 17,1 2 16,7 22 19,8
Toplam 64 100 35 100 12 100 111 100
Kadin 44 68,8 25 71,4 9 75 78 70,3
Cinsiyet Erkek 20 31,3 10 28,6 3 25 33 29,7
Toplam 64 100 35 100 12 100 111 100
1-3 Vil 31 48,4 17 48,6 4 33,3 52 46,8
e 4-5 Y1l 19 29,7 8 22,9 2 16,7 29 26,1
Ses egitimi 6 ve daha
alinan siire 14 21,9 10 28,6 6 50 30 27
fazla
Toplam 64 100 35 100 12 100 111 100
1 9 14,1 6 17,1 1 8,3 16 14,4
2 5 7,8 5 14,3 0 0 10 9
3 2 3,1 3 8,6 2 16,7 7 6,3
Prof | 4 5 7,8 3 8,6 1 8,3 9 8,1
r;ng;yone 5 5 7,8 3 8,6 1 8,3 9 8,1
oo 6 4 6,3 2 5,7 0 0 6 5,4
egitimi alma
o 7 7 10,9 2 5,7 2 16,7 11 9,9
suresi
8 11 17,2 2 5,7 1 8,3 14 12,6
9 ve daha 16 25 9 25,7 4 33,3 29 26,1
fazla
Toplam 64 100 35 100 12 100 111 100
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Tablo 1’e gore, katiimcilarin yarisinin 18-21 yag araliginda olduklari; gogunlugunun kadin oldugu; neredeyse
yarisinin 1-3 yil arasinda ses egitimi almis oldugu ve dortte birinin 9 yil ve daha fazla siire profesyonel mizik

egitimi almis oldugu gorilebilmektedir.
Veri toplama araci

Arastirmaci tarafindan olusturulmus olan anket ile veriler elde edilmistir. Anket maddeleri olusturulduktan
sonra, alan uzmani Ug¢ 6gretim elemani tarafindan incelenmis, diizeltiimesi gerekenler dizeltilmis ve kapsam
gecerligi saglanmistir. Veri toplama araci olan anket, 31 sorudan olugsmaktadir. Anket hem sanal dokiiman hem
de basili materyal olarak dizenlenmistir. Katiimcilar, sorulmus olan sorulara; katiliyorum, kararsizim,
katilmiyorum derecelendirmelerinden birisini secerek cevap vermislerdir. Arastirmanin veri toplama araci olan
anket, Zonguldak Biilent Ecevit Universitesi insan Arastirmalari Etik Kurulu tarafindan incelenmis ve
onaylanmistir (Tarih: 29.01.2021, Protokol no:24). Arastirmanin veri toplama aracinda farkli boyutlar
bulunmaktadir. Geleneksel vokal mizikler ve egitim kurumlari; geleneksel vokal miizikler ve gevre; geleneksel
vokal muzikler ve yayinlanmis metotlar; geleneksel vokal miuzikler ve bireysel tercihler, geleneksel vokal
muziklerin calgilarla seslendirilmesi veri toplama aracinin boyutlaridir. Bu arastirmada sinirhlik nedeniyle
yukarida belirtilmis olan boyutlarin tim bulgularina yer verilmemistir. Arastirmanin literatiire katki saglamasi

acisindan daha 6nemli oldugu disinilen anlaml farkhlik géstermis olan bulgularina yer verilmistir.
Verilerin toplanmasi

Arastirmanin verilerine iki farkh sekilde ulasiimistir. Birincisi, arastirma kapsaminda uzaktan egitim slirecinde
olan 6grenciler icin anketin sanal dokiiman olarak gesitli iletisim araglari araciligiyla ulastirilarak uygulanmasidir.
Bu katimcilar sanal anketi doldurduktan sonra gonder butonunu kullanarak cevaplari arastirmaciya geri
gdndermistir. Anketler, arastirmacinin olusturdugu sanal veri hesabinda toplanmustir. ikincisi ise anketin klasik
bir yéntemle uygulanmasidir. Kagitlara basiimis olan anketler yiiz yiize bigimde katiimcilara uygulanmistir. iki

farkli sekilde edinilmis olan veriler tek bir veri dosyasinda toplanmis ve SPSS programina girilmistir.
Verilerin analizi

Veri toplama aracindaki bazi sorular katilimcilarin gesitli demografik bilgilerini ortaya ¢ikarmayi hedeflemistir.
Bu tiir demografik sorulardan elde edilmis olan veriler ylizde-frekans degerleri ile betimlenmistir. Demografik
sorular disinda kalan sorular ise arastirmanin problemi ve amaci dogrultusunda cevap yogunluklarini tespit
etmeye yonelik olan sorulardir. Bu sorulardan elde edilen veriler ise SPSS 21 paket programi aracilig ile

istatistiki yontemlerle analiz edilmistir.

Degiskenler/gruplar arasindaki iliskiye/bagimliliga Ki-Kare analizi ile bakilmistir. Tablolardaki gézlere diisen
denek sayilarinin yetersiz olmasi durumunda Montecarlo-similasyon teknigi aracihigl ile ki-kare analizi
yapilmistir.  Anlamlilk seviyesi olarak 0,05 kullanilmis olup, p>0,05 olmasi durumunda anlaml

iliskinin/bagimhhgin olmadigi, p<0,05 olmasi durumunda ise anlamli bagimliligin/iliskinin oldugu belirtilmistir.
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BULGULAR
Bu bolimde arastirmanin problemi ve amaci ile iliskili ankette yer almis olan sorulardan elde edilen veriler

tablolar halinde sunulmustur.

Tablo 2. Katilimcilarin, Geleneksel Vokal Mizik Eserlerinin Orijinal/Geleneksel Bigimlerini Seslendirmeyi Sevme
Durumlarina iliskin Gorugleri

Tiirkiye Polonya Sirbistan Toplam Chi-Square Analiz
n % n % n % n % Chi-Square p
Geleneksel vokal ot liyorum 53 88 19 543 10 833 8 739
mizik eserlerinin
orijinal/geleneksel ~ Kararsizim 7 10,9 7 20 2 16,7 16 14,4 . 0
L .. ,014
bigimlerini Katilmiyorum 4 6,3 9 257 0 0 13 11,7
seslendirmeyi
seviyorum. Toplam 64 100 35 100 12 100 111 100
p<0.05

Tablo 2’de, llkeler bazinda “Geleneksel vokal mizik eserlerinin orijinal/geleneksel bicimlerini seslendirmeyi
seviyorum” 6nermesine verilen cevaplar arasinda anlamli bir bagimlilik gériilmektedir (p<0,05). Polonya’daki

katilimcilarin 6nermeye “katiliyorum” deme orani anlamli derecede daha dusuktir (%54,3).

Tablo 3. Katilimcilarin Geleneksel Vokal Miizik Eserlerinin Piyano, Senfonik Orkestra ve Calgi Topluluklar Eslikli
Dizenlemelerini Okullari Bittikten Sonra da Séylemeye Devam Etme Durumlarina iliskin Gorisleri

Tiirkiye Polonya Sirbistan Toplam Chi-Square Analiz
n % n % n % n %  Chi-Square p

Geleneksel vokal mizik  atiiyorum 57 89,1 20 571 11 91,7 8 793
eserlerimizin piyano,
senfonik orkestra ve Kararsizim 6 9,4 8 229 1 83 15 135
calgi topluluklari eslikli * 0.002
duzenlemelerini okulum  Katilmiyorum 1 1,6 7 20 0 0 8 7,2 ’
bittikten sonra da
sdylemeye devam Toplam 64 100 35 100 12 100 111 100
edecegim.
p<0.05

Tablo 3’ te, Ulkeler bazinda “Geleneksel vokal miizik eserlerimizin piyano, senfonik orkestra ve galgi topluluklari
eslikli dizenlemelerini okulum bittikten sonra da séylemeye devam edecegim.” 6nermesine verilen cevaplar
arasinda anlamli bir bagimlihk gorilmektedir (p<0,05). Polonya’ daki katiimcilarin 6nermeye “Katiliyorum”

deme oraninin diger llkelere gore anlamli derecede daha disik (%57,1) oldugu gorilmektedir.

Tablo 4. Katilimcilarin Geleneksel Vokal Miizik Eserlerinin Farkli Bigcimlerde Diizenlemelerinin Yapilmazsa
Unutulabilecegine iliskin Gorisleri

Tiirkiye Polonya Sirbistan Toplam Chi-Square Analiz
n % n % n % n % Chi-
Square

Geleneksel vokal mizik  yatiyorum 51 797 18 51,4 5 41,7 74 66,7
eserlerimizin piyano,
senfonik orkestra ve galgi Kararsizim 8 12,5 12 34,3 3 25 23 20,7
topluluklari igin eslikli yeni "
diizenlemeleri yapiimaya Katilmiyorum 5 7,8 5 14,3 4 33,3 14 12,6 0,005
devam etmezse gelecek
yillarda bu eserler Toplam 64 100 35 100 12 100 111 100
unutulabilir
p<0.05
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Tablo 4’te, llkeler bazinda “Geleneksel vokal mizik eserlerimizin piyano ve senfonik orkestra ve galgi
topluluklari igin eslikli yeni diizenlemeleri yapilmaya devam etmezse gelecek yillarda bu eserler unutulabilir”
onermeye verilen cevaplar arasinda anlamli bir bagimlilik gérilmektedir (p<0,05). Tirkiye’deki katiimcilarin
onermeye “Katiliyorum” deme oraninin diger Ulkelere gore anlamli derecede daha yiksek (%79,7) oldugu
gorilmektedir.

Tablo 5. Katilimcilarin Geleneksel Vokal Muzik Eserlerinin Senfonik Orkestra ve Calgi Topluluklar Eslikli
Diizenlemelerini iyi Performanslarla Séyleyebilme Durumlarina iliskin Gorisleri

Tiirkiye Polonya Sirbistan Toplam Chi-Square Analiz
n % n % n % n % Chi-
Square
Eger firsatim olursa geleneksel Katiliyorum 53 82,8 12 343 11 91,7 76 685
vokal muzik eserlerimizin senfonik 4 rarsizim 9 141 17 486 1 8,3 27 243
orkestra ve galgi topluluklar eglikli * 0,0001
diizenlemelerini iyi performanslarla Katiimiyorum 2 31 6 171 0 0 8 7,2
soyleyebilirim. Toplam 64 100 35 100 12 100 111 100

Tablo 5’te, tlkeler bazinda “Eger firsatim olursa geleneksel vokal muzik eserlerimizin senfonik orkestra ve calgi
topluluklari eslikli dizenlemelerini iyi performanslarla sdyleyebilirim.” énermesine verilen cevaplar arasinda
anlamli bir bagimhhk gortlmektedir (p<0,05). Tablo 5’de, Polonya’ daki katilimcilarin 6nermeye “Katiliyorum”

deme oraninin anlamh derecede daha dislk oldugu(%34,3) gortlmektedir.

Tablo 6. Katilimcilarin Mizik Egitiminde Geleneksel Vokal Miizik Eserlerinin Geleneksel Calgilarla
Seslendirilmesi Gerekliligine iliskin Gorusleri

Tiirkiye Polonya Sirbistan Toplam Chi-Square Analiz
n % n % n % n % Chi-Square p
Mizik egitiminde Katilyorum 34 53,1 8 22,9 2 16,7 44 39,6
geleneksel vokal Kararsizim 15 234 12 343 2 167 29 261
muzik eserlerimiz * 0,005
geleneksel (;algllarla Katllmlyorum 15 23,4 15 42,9 8 66,7 38 34,2
seslendirilmelidir. Toplam 64 100 35 100 12 100 111 100

p<0.05

Tablo 6’da, ulkeler bazinda “Mizik egitiminde geleneksel vokal miizik eserlerimiz geleneksel calgilarla
seslendirilmelidir” 6nermesine verilen cevaplar arasinda anlamh bir bagimlilk gorilmektedir (p<0,05).
Turkiye’deki katilimcilarin 6nermeye “Katiliyorum” deme oraninin diger tlkelere gére anlamli derecede daha

yuksek (%53,1) oldugu gorilmektedir.

Tablo 7. Katilimcilarin, Her Vokal Performansginin Kendi Ulkesine Ait Olan Geleneksel Vokal Miizik Eserlerini
Piyano Eslikli Diizenleyebilecek Kadar Yeterli Armoni Bilgisine Sahip Olmasi Gerekliligine iliskin Gorisleri

Tiirkiye Polonya Sirbistan Toplam Chi-Square Analiz
n % n % n % n % Chi-
Square
Her vokal performanscinin - a4)1,yorum 58 90,6 23 657 12 100 93 83,8
kendi Ulkesine ait olan
geleneksel vokal muzik Kararsizim 4 6,3 7 20 0 0 11 9,9
eserlerini piyano eslikli * 0,017
diizenleyebilecek kadar Katilmiyorum 2 3,1 5 14,3 0 0 7 6,3
yeterli armoni bilgisine
Toplam 64 100 35 100 12 100 111 100

sahip olmasi gereklidir.

p<0.05
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Tablo 7’de, ulkeler bazinda “Her vokal performansginin kendi iilkesine ait olan geleneksel vokal muzik eserlerini

piyano eslikli dizenleyebilecek kadar yeterli armoni bilgisine sahip olmasi gereklidir.” 6nermesine verilen

cevaplar arasinda anlamh bir bagimhlik gorilmektedir (p<0,05). Polonya’ daki katilimcilarin 6nermeye

“Katiliyorum” deme oraninin diger Ulkelere gore anlamli derecede daha diisiik (%65,7) oldugu gorilmektedir.

Tablo 8. Geleneksel Vokal Muzik Eserlerinin Farkli Esliklerle Seslendirilmesinin Vokal Teknige Olabilecek

Katkisina iliskin Goriisleri

Turkiye Polonya Sirbistan Toplam Chi-Square Analiz
n % n % n % n % Chi-
Square
Geleneksel vokal
. Lo Katiliyorum 17 26,6 9 25,7 4 33,3 30 27
miziklerimizin ne geleneksel
ne de piyano/ senfonik
Orkestra/ca|g| topluluklan Kararsizim 1 1,6 9 25,7 5 41,7 15 13,5
eslikli dizenlemelerini * 0,0001
seslendirmenin ses/vokal/san Katilmiyoru 46 71,9 17 486 3 25 66 59,5
teknigi calismalarimiza bir m
katkisi olmayacagini Toplam 64 100 35 100 12 100 111 100
distiniiyorum.
p<0.05

Tablo 8'de, ulkeler bazinda “Geleneksel vokal muziklerimizin ne geleneksel ne de piyano/ senfonik

orkestra/calgi topluluklari eslikli diizenlemelerini seslendirmenin ses/vokal/san teknigi calismalarimiza bir

katkisi olmayacagini dislinilyorum” énermesine verilen cevaplar arasinda anlamli bir bagimlilik gérilmektedir

(p<0,05). Sirbistan’daki katilimcilarin 6nermeye “Katihlyorum” deme oraninin diger lkelere gére anlamli

derecede daha ylksek oldugu (%33,3) gorilmektedir.

Tablo 9. Katilimcilarin Mezun Olduktan Sonra Geleneksel Vokal Miizik Eserlerini Ogretme Durumlarina iliskin

Gorugleri
Tiirkiye Polonya Sirbistan Toplam Chi-Square Analiz
n % n % n % n % Chi- p
Square

Okulumdan mezun y541y6rum 62 969 25 71,4 12 100 99 89,2
olduktan sonra eger
miizik egitimcisi Kararsizim 2 3,1 8 22,9 0 0 10 9
olursam * 0.001
égrencilerime Katiimiyorum 0 0 2 5,7 0 0 2 1,8 ’
geleneksel vokal
mizik eserlerini Toplam 64 100 35 100 12 100 111 100

Ogretecegim.

Tablo 9'da, ulkeler bazinda “Okulumdan mezun olduktan sonra eger mizik egitimcisi olursam 6grencilerime

geleneksel vokal miizik eserlerini 6gretecegim.” dnermesine verilen cevaplar arasinda anlamli bir bagimlilik

gorilmektedir (p<0,05). Polonya’ daki katiimcilarin 6nermeye “Katiliyorum” deme oraninin digerlerine gore

anlamh derecede daha disiik oldugu (%71,4) goriilmektedir.
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TARTISMA ve SONUC

“Geleneksel vokal miuzik eserlerinin orijinal/geleneksel bigimlerini seslendirmeyi seviyorum” Gnermesine
(Tablo 2) verilmis cevaplar arasinda tespit edilmis olan anlamli bagimhhga iliskin: Polonya’daki katilimcilarin
onermeye “katiliyorum” deme oraninin disik olmasi (% 54,3) lzerinde durulabilecek bir bulgudur (Tirkiye ve
Sirbistan’daki katihmcilarin ifadeye katiliyorum deme orani % 80’'in Uzerindedir). Diger (lkelere nazaran
Polonya’daki katiimcilarin neredeyse yarisinin geleneksel vokal mizik eserlerinin orijinal/geleneksel bigimlerini
seslendirmeyi sevmiyor olmalarinin bireysel tercihlerle iliskili oldugu diisinilebilir. “Su an egitim aldigim okulda
ogretmenlerim geleneksel vokal mizik eserlerinin orijinal bicimlerini 6gretmektedirler” gérisiine Polonya’daki
katihmcilar diger llkelere gore daha fazla katilmis olduklarini belirtmislerdir. Bu imkana sahip olduklarini
onaylamiglardir. Fakat buna ragmen geleneksel vokal miuzik eserlerinin orijinal/geleneksel bicimlerini
seslendirmeyi sevmemelerinin bir tercih durumu oldugu, mesleki ve muziksel gelisim alani olarak onlara yakin

gelmemis oldugu soylenebilir.

“Geleneksel vokal miizik eserlerimizin piyano, senfonik orkestra ve cgalgi topluluklari eslikli dizenlemelerini
okulum bittikten sonra da sdylemeye devam edecegim” 6nermesine (Tablo 3) verilen cevaplar arasinda tespit
edilmis olan anlamli bagimhhiga iliskin, Polonya’ daki katilimcilarin 6nermeye “Katiliyorum” deme oraninin diger
Ulkelere gore anlamh derecede daha dusik (% 57,1) olmasi lzerinde durulabilir. Bu bulguya iligskin: Polonya
grubundaki katiimcilarin egitim aldiklari muzik okullarinin geleneksel vokal muzik 6gretimi konusunda diger iki
Ulkeye oranla farkli hedefler icinde olabildikleri, 6gretmenlerin katiimcilara geleneksel vokal miizik eserlerinin
piyano, senfonik orkestra ve ¢algi topluluklari eslikli diizenlemelerini 6gretmedikleri/daha az 6grettikleri igin, bu
konuda yeterli bilgisi olmayan katilimcilarin 6grenemedikleri bilgileri egitim hayatlar bittikten sonra da
performans olarak sunamayacaklarini bildirmis olduklari séylenebilir. Turkiye ve Sirbistan’daki katilimcilarin
neredeyse tamaminin geleneksel vokal muzik eserlerimizin piyano, senfonik orkestra ve calgi topluluklari eslikli
diizenlemelerini okullari bittikten sonra da sdylemeye devam edeceklerini bildirmeleri, bu ulkelerdeki
geleneksel vokal muzik kiltirda birikimlerinin egitimli katihmcilar tarafindan beklenen sekilde yasatilmaya

devam ettirilmesi agisindan memnuniyet verici bir durum olarak algilanabilir.

Profesyonel mizik egitimi kapsaminda sayilabilen geleneksel vokal miizik eserleri hem geleneksel bigimleri hem
de piyano/orkestra/gesitli ¢algi topluluklar esliginde seslendirilebilmekte ve 6gretimi yapilabilmektedir. Bu
baglamda Xinggui’'nin (2019: 644-645) gorusleri incelenebilir. Kolejlerde ve Universitelerde geleneksel mizik
kiltird ile modern vokal mizik 6gretiminin organik birlesimini saglamak amaciyla 6gretmenler, 6grencilerin
geleneksel mazigin icerdigi estetik duyguyu gercekten hissetmelerini saglamak, geleneksel muzik kilttrini
daha derin bir perspektiften kavramalarini ve algilamalarini saglamak icin, 6grencilerin i¢sel muzik algilama
yetenegini harekete gecirmeye odaklanmali ve 6grencilerin potansiyellerini kullanmalidir. Geleneksel miizik
kiltirinin 6grencilere aktarilmasi icin uygun yollari benimsemelidir. Yapilan bu ¢alismalar, geleneksel mizik

kiltirinin basaril etkisini elde edebilmek igin Gniversite 6grencilerinin bilissel 6zellikleri ile daha uyumludur.
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“Geleneksel vokal muzik eserlerimizin piyano, senfonik orkestra ve calgi topluluklar igin eslikli yeni
diizenlemeleri yapilmaya devam etmezse gelecek yillarda bu eserler unutulabilir” 6nermesine (Tablo 4) verilen
cevaplar arasinda tespit edilmis olan anlamh bagimhhga iliskin, Tarkiye’deki katihmcilarin 6nermeye
“Katiliyorum” deme oraninin diger ulkelere gére anlamli derecede daha yiksek (%79,7) oldugu tespit edilmistir.
Bu bulgu daha dikkatle incelendiginde Polonya ve Sirbistan’daki katilimcilarin katiliyorum deme oranlari
acisindan vyarisinin  katiliyorum secgenegini onayladiklari gézlemlenebilmektedir. Bulgunun bu sekilde
olusmasinda Sirbistan ve Polonya’dan katilan katilimcilarin geleneksel vokal mizik eserlerine olan ilgi ve
tutumlarinin; diger bulgularda ortaya ¢ikmig olan “6gretmenlerim geleneksel vokal miizik eserlerinin modern
(piyano, senfonik orkestra ve calgi topluluklari eslikli) dizenlemelerini 6gretmektedirler” ve “geleneksel vokal
muzik eserlerimizin piyano, senfonik orkestra ve galgi topluluklari eslikli diizenlemelerini okulum bittikten sonra
da soylemeye devam edecegim” disik katilim oranlarinin, geleneksel vokal muzik kiltiiriiniin ve birikimlerinin
piyano-senfonik orkestra ile seslendirilmesi icin yeni dizenlemelere ihtiyaci olmadigina olan distincelerinin,
gelenesel vokal mizik drinlerinin gelecegi hakkinda sahip olduklari kaygi diizeylerinin etkili olmus olabilecegi
distintlmektedir. Zhong’ a goére (2015:461). Vokal miuzik performansi, vokal mizik eserlerinin
zenginlestirilmesi ve gelistirilmesi icin tasiyicidir. Vokal mizik eserlerinin olusturulmasi, vokal mizik

performansinin iyilestirilmesi icin temel ve itici unsurdur.

“Eger firsatim olursa geleneksel vokal mizik eserlerimizin senfonik orkestra ve calgi topluluklari eslikli
dizenlemelerini iyi performanslarla soyleyebilirim” 6nermesine (Tablo 5) verilmis cevaplar arasinda tespit
edilmis olan anlamli bagimliliga iliskin, Polonya’ daki katilimcilarin 6nermeye “katiliyorum” deme oraninin
anlamli derecede daha disik oldugu (%34,3) belirlenmistir. Arastirmanin diger bulgularindan yola cikilarak
Polonya’daki katilimcilarin egitim aliklari okullarda geleneksel vokal muzik eserlerinin piyano, senfonik orkestra
ve cesitli calgi topluluklar dizenlenmis bicimlerini 6grenmedikleri/yeterli 6grenmedikleri icin, bu
diizenlemelerin performanslarini sunmak agisindan da dogru orantili olarak bilgisiz, ilgisiz ve isteksiz kalmis
olabildikleri, ayrica vokal mizik performansi sunma hakkinda bireysel tercihlerinin de etkili oldugu

disindlebilir.

“Muzik egitiminde geleneksel vokal muzik eserlerimiz geleneksel calgilarla seslendirilmelidir” 6nermesine
(Tablo 6) verilen cevaplar arasinda tespit edilmis olan anlamh bagimliliga iliskin: Tarkiye’deki katihmcilarin
onermeye “Katiliyorum” deme oraninin diger (ilkelere gore anlamli derecede daha yiksek (%53,1) oldugu
belirlenmistir. Ayrica Tablo 5’den de goriilebilecegi lzere veriler de incelendiginde katilimcilar arasindaki
farkhihk agisindan u¢ noktalardaki verilerin Tirkiye’den “katiiyorum” diyen grup ve Sirbistan’dan
“katilmiyorum” diyen gruplar oldugu tespit edilmistir. Ozellikle katilimcilarin bireysel segimleri ile de
iliskilendirilebilecek olan bu bulguya iliskin, katilimcilarin Glkelerinin geleneksel vokal mizik eserlerinin tonal-
makamsal durumlarinin da etkisinin oldugu soylenebilir. Bazi Ulkelerin geleneksel vokal miizik eserleri,
uluslararasi bir anlayisla benimsenmis olan klasik bati muizigi yazim ve c¢okseslendirme kurallarina yeterli
derecede uyum gostermeyebilmektedir. Bu bakimdan Katilimcilarin mizik eserlerini mizikal duyus deneyimleri

ile de degerlendirerek, geleneksel vokal muizik eserlerinin modern bir anlayisla seslendiriimemesini uygun
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gormedikleri gorusleri ile iliskilendirmis olduklari sdylenebilir. Polonya’daki katilimcilarin egitim aldiklari
okullarinda kendilerine geleneksel vokal miizik eserlerinin piyano, senfonik orkestra ve gesitli ¢algi topluluklari
icin yapilmis dizenlemelerinin 6gretilmedigi ifadesine diger Ulkelere gére daha fazla oranda katilmalarina
ragmen, % 42,9’unun geleneksel vokal muzik eserlerinin sadece geleneksel ¢algilarla seslendirilmesi goriisiinde
olmamalari, vokal miizik eserlerinin modern bigimleri ile seslendirilmesine ilimli yaklastiklarinin bir gostergesi

sayilabilir.

“Her vokal performansginin kendi lkesine ait olan geleneksel vokal mizik eserlerini piyano eslikli
dizenleyebilecek kadar yeterli armoni bilgisine sahip olmasi gereklidir” énermesine (Tablo 7) verilen cevaplar
arasinda tespit edilmis olan anlamh bagimlilhiga iliskin: Polonya’ daki katilimcilarin énermeye “Katiliyorum”
deme oraninin diger iilkelere gére anlamli derecede daha diisiik (%65,7) oldugu goriilmistir. incelenmis olan
bulguya iliskin Tirkiye (% 90,6) ve Sirbistan’ daki (% 100) katiimcilarin neredeyse tamami katiliyorum seklinde
gorus bildirmisken, Polonya’daki katilimcilar % 65,7’lik oranla katiliyorum seklinde goris bildirmislerdir.
Profesyonel muzik egitimi alan tim katilimcilar egitim aldiklari okullarda, birbirlerini desteklemekte olan muzik
teorisi ve armoni gibi dersler alarak seviyelerine ve derslerine uygun olarak bu bilgilerini kullanabilmektedirler.
Ozellikle vokal miizik eserlerini 6dev olarak cahsirken bu bilgileri daha yogunlukla kullanabilmektedirler. Ayrica
Tirkiye ve Sirbistan’daki katihmcilarin, 06zellikle geleneksel vokal miuzik eserlerini notaya almak,
cokseslendirmek ve gelecek mesleki sireclerinde 6gretim yaparken de kullanabilecekleri distincesiyle ifadeye
katilmis olduklari disiinilmektedir. Polonya’daki katilimcilarin ise ifadeye katilim oranlarinin: Geleneksel vokal
muzik eserlerini bireysel tercihlerinden kaynakli olarak piyano igin diizenleme isteginde olmamalarinin; piyano
calma/piyano kullanim teknigi veya armoni bilgilerini yeterli oranda gelistirememis olmalarinin; bu derslere
iliskin yeterli kazanimlari olmamasinin; sinif seviyesi, 6gretim programi 6zellikleri ve okul farkliligindan kaynakh
olarak henliz bu beceriyi gelistirebilecek akademik yetkinliklerinin olusmamis olmasinin etkili olmus olabilecegi

duslintilmektedir.

Profesyonel mizik egitiminde verilen muziksel isitme/teori, armoni, form bilgisi egitimi gibi dersler, egitim
sirasinda verilen tim derslere 6nemli katkilar saglayan temel derslerden sayilabilir. Bu agidan bakildiginda
vokal mizik egitiminde ayni durumun s6z konusu oldugu ortaya ¢ikmaktadir. Ogari (2020: 56) tarafindan vokal
muzik egitimi alan lisans 6grencileri ile yapilmis olan arastirmada da “Vokal mizik egitimi genellikle muzik
teorisinde 6grendigim bazi seyleri uygular” ifadesine 6grencilerin % 48,1’lik kismi kesinlikle katildiklarini ve %
40,7’si ise katildiklarini belirtmislerdir. Bu iki oranin katihmcilarin oldukga biliyik ¢ogunluguna karsilik geldigi
distnaldigiinde (toplam % 88,8) vokal muzigin, profesyonel miizik egitimi iginde verilmekte olan diger teorik

derslerle yakindan iliskili oldugu sdylenebilir bir durum olmaktadir.

“Geleneksel vokal muziklerimizin ne geleneksel ne de piyano/ senfonik orkestra/calg topluluklar eslikli
dizenlemelerini seslendirmenin ses/vokal/san teknigi calismalarimiza bir katkisi olmayacagini distiniiyorum”
Onermesine (Tablo 8) verilen cevaplar arasinda tespit edilmis olan anlamh bagimliliga iliskin: Sirbistan’daki

katilimcilarin 6nermeye “Katiliyorum” deme oraninin diger tlkelere gére anlamli derecede daha yiksek oldugu
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(%33,3) gorilmustir. Fakat ylzdelik degerler incelendiginde bu bulguya goére: Tirkiye’deki katihmcilarin biyuk
kisminin (% 71,9), Polonya’daki katilimcilarin neredeyse yarisinin (% 48,6) ve Sirbistan’daki katilimcilarin ise
dortte birinin, geleneksel vokal muzik eserlerinin geleneksel calgilar/piyano/senfonik orkestra ve calgi
topluluklari séylenmesinin san teknigi gelisimine olumu katkilar saglayabildigini dislinmelerinin memnuniyet
verici bir durum oldugu dusiinllebilir. Bu sayede katilimcilarin ¢ogunlugunun, hangi sekilde seslendirilirse
seslendirilsin, tim geleneksel vokal mizik eserlerinin ses egitimi alaninda kullanilabilecek bir ara¢ oldugunu

kabul ettikleri ve bu agidan geleneksel vokal mizik eserlerini degerli bulmus olduklari séylenebilir.

“Okulumdan mezun olduktan sonra eger miizik egitimcisi olursam &grencilerime geleneksel vokal mizik
eserlerini 6gretecegim” 6nermesine (Tablo 9) verilen cevaplar arasinda tespit edilmis olan anlamli bagimliliga
iliskin: Polonya’ daki katilimcilarin 6nermeye “Katiliyorum” deme oraninin digerlerine gére anlamli derecede
daha distik oldugu (%71,4) tespit edilmistir. Turkiye’deki katihmcilarin neredeyse tamami ve Sirbistan’daki
katihmcilarin hepsi verilmis olan ifadeye katiliyorum seklinde cevap vermisken Polonya’daki katiimcilar ifadeye
daha az oranda katildiklarini belirtmislerdir. Bu durumun Polonya’daki katihmcilarin mesleki faaliyetleri ve
tasarilari  kapsaminda dislinildiginde, 6gretmenlikleri boyunca sirdirmeyi planladiklari  muzik
egitimciligindeki bireysel yodnelimleri ve kisisel isteklerinin etkili olmus oldugu soéylenebilir. Tirkiye ve
Sirbistan’daki katiimcilarin ise, Ulkelerine ait geleneksel vokal mizik eserlerini dikkate alarak énemsedikleri,
kendilerinden sonra gelecek olan bireylerin de kendi geleneksel vokal miizik eserlerini 6grenme imkanlarinin

olmasina dnem verdikleri s6ylenebilir.

ONERILER

Ozellikle modern hayatin, hizina yetisilemeyecek kadar fazla bigimde sundugu teknolojik aygitlar, sanal medya
imkanlari, yanlis ve gereksiz fazlalikta kullanildiginda 06grencilerin vakitlerini bosa harcayabilen riskler
olusturmaktadir. Bu tir riskler icinde kalmis olan 6grenciler icin geleneksel mizik ve geleneksel vokal maziklerin
uygun bicimlerde 6gretilmesinin, onlara ¢ok daha o6nemli akademik ve kiiltiirel kazanimlar sunabilecegi

duslintilmektedir.

Ulkelerin miizik kiltiirlerinin en 6nemli Griini olan geleneksel miiziklerinin ve geleneksel vokal miizik
eserlerinin, hem orijinal bicimlerinin hem de piyano, senfonik orkestra ve ¢algl topluluklari eglikli
dizenlemelerinin muzik egitimi alan 6grencilere, egitimleri sirecinde yeterli olarak 6gretilmesi énemli bir

gerekliliktir.

Muzik egitimi alan 6grencilerin geleneksel miizikler ve geleneksel vokal mizik eserleri igin disilinsel olarak bir
koruma kaygisi, strddrilebilirligi icin caba icinde olmalarinin, onlarin miizik egitimcisi ve mizisyen kimlikleri igin

bir gorev oldugu unutulmamalhdir.
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Geleneksel vokal muziklerimiz, 6grenciler ve solistler tarafindan egitim alinan okul tird, sinif kademe duzeyleri
ile iliskili olarak farkh eslikleme sekilleri ile tasarlanmali (piyano veya senfonik orkestra) ve cesitli calgilarla

seslendirilebilmesi amaciyla diizenlenmeye devam etmelidir.

Geleneksel tarzda yazilmis olan vokal eserlerin evrensel muzik egitimi ¢alismalari kapsaminda g¢ogunlukla
kullanilan piyano galgisinda seslendirilmesi ve piyano notasyonuna alinabilmesi igin ise, armoni ve miizik teorisi
gibi klasik bati mizigi teorisinden desteklenen bilgilerle islenmesinin kolayliklar saglayabilecegi

disinidlmektedir.

Bazi Ulkeler gegmiste yasamis olduklari tarihsel olaylar nedeniyle olumsuz baskilar altinda kalmis, kilturel
mirasin yasatilmasi ve gelecege aktariimasi konusunda engellerle karsilasmis olabilirler. Ozellikle Polonya’nin
1945 yillarindan itibaren baslayan ve devam eden belirli bir zaman dilimi icinde, cesitli Glkelerin klltiurel gelisimi
engelleyici baskilar altinda kaldigi bilinmektedir. Polonya’ nin bu tir muzik kaltiri aktarimi engelleri ile
karsilasmis olan diinya Ulkelerinden sadece bir tanesi oldugu disiinilebilir. Bu bakimdan, (lkelerin muzik
kiltirel gecmislerinin, dncelikli olarak devlet imkanlari ile korunmasi, gesitli mizik arastirmacilari araciligi ile
alanda taramalar yapilarak giin yiziine ¢gikmamis olan eserlerin tespit edilmesi, yazili olarak kayit altina alinmasi
ve glincellemelerin yapilmasi gerekmektedir. Ayrica elde edilen miuzikal kiltir 6gelerinin, Ulkelerin miizik
egitimi kurumlarinda, gelecegin mizik egitimcilerine, miizisyenlerine, sanatgilarina 6gretilerek emanet edilmesi

sayesinde blyiik kazanimlar saglanabilecektir.
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“Bu makalede dergi yazim kurallarina, yayin ilkelerine, arastirma ve yayin etigi kurallarina, dergi etik kurallarina
uyulmustur. Makale ile ilgili dogabilecek her tiirll ihlallerde sorumluluk tarafima aittir. Makalenin etik kurul izni
Zonguldak Biilent Ecevit Universitesi/Yayin Etigi Kurulu tarafinca 25.01.2021 tarih protokol no: 24 sayili karari

ile alinmistir”.

Yazar(lar) Katki Orani: Tum yazarlar arastirmaya esit katkida bulunmustur.

KAYNAKCA

Akbulut, E. (2001). Cagdas miizik egitiminde Tiirk ve bati miiziginin yeri. Pamukkale Universitesi EGitim Fakiiltesi
Dergisi, 10, 79-83.

Akin, B. (2018). Kultirel bellek ve miuzik. Eurasian Journal of Music and Dance, 13: 101-117.
https://doi.org/10.31722/konservatuvardergisi.496835

Aktiize, i. (2003). Miizigi anlamak ansiklopedik miizik sézliigii. Pan Yayincilik.

Ammer, C. (2004). The Facts on file dictionary of music. Facts On File Yayincilik.

Blyikoéztirk, S., Cakmak Kilig, E., Akgiin, O.E., Karadeniz, S. ve Demirel, F. (2009). Bilimsel arastirma yéntemleri.

Pegem Akademi Yayincilik (3. Baski).

1068


https://doi.org/10.31722/konservatuvardergisi.496835

I.I OE E C (International Journal of Eurasian Education and Culture) Vol: 7, Issue: 17 2022

Civallero, E. (2007, August, 19-23). Traditional games, music and oral tradition intangible tools in multicultural
libraries. World Library And Information Congress: 73rd Ifla General Conference and Council, South
Africa.
Creswell, J. W. (2020). Educational research: Planning, conducting and evaluating quantitative and qualitive
research. (S. Dogan & I. Karsantik, Cev.) Edam Yayincilik (Orijinal basim 2012).
Ege, G. (2019). Kultlrel miras olarak geleneksel mizik kiltirlerinin anlasiimasi ve korunmasi, “geleneksel Turk

ey

sanat muzigi” ve “geleneksel Kore muzigi. Eurasian Journal of Music and Dance, 14, 230-238.
10.31722/ejmd.584415

Glnes, F. (2020). Cocuk tekerlemeleri. The Journal of Limitless Education and Research, 5 (2): 1-18.
https://doi.org/10.29250/sead.685541

Han, S., & Yu, T. (2016, May, 27-29). A discussion on the functional effect of chinese traditional vocal music
aesthetic view on ordinary college vocal music teaching-reflections on the present situation of college
vocal music teaching. International Conference on Education, Management and Computer Science,
Shenyang, China.

Helvaci, A. (2010). Mizik 6gretmenligi anabilim dalindaki 6grencilerin geleneksel miziklerimizin bireysel ses
egitimi dersinde kullanimina iliskin goris ve beklentileri. E-Journal of New World Sciences Academy, 5
(3): 184-191.

Kalyoncu, N., & Ozata, C. (2009, September, 10-15). S6zlii aktarim gelenegi baglaminda calg! 6gretimi. Bolu li
Ornegi. 38. ICANAS International Congress of Asian and North African Studies, Ankara, Tiirkiye.

Karasar, N. (2009). Bilimsel arastirma yéntemleri. Nobel Yayincilik.

Kurudayioglu, M., & Potur, O. (2012). Temel dil becerilerinin kazandiriimasi acisindan tekerlemeler. Journal of
Language and Literature Education, 15: 40-62.

Leung, B.W. (2018). Coda: current trends and future development in transmitting traditional music. B.W.
Leung, (Ed.). Traditional musics in the modern world: transmission, evolution, and challenges (261-
272). Springer Publishing. https://doi.org/10.1007/978-3-319-91599-9_16

Ogari, E. K. (2020). Techniques of assessing students’ vocal music performance by selected universities in Kenya:
investigating Conformity with procedural evaluation frameworks. [Doctoral Dissertation], Kenyatta
University.

Qi, G. (2017, October, 17-18). Inquiry and Reflection of the Inheritance and Reference of National Vocal Music
Art. 4th International Conference on Education, Language, Art and Inter-Cultural Communication
(ICELAIC), Moscow, Russia.

Saruhan. $. (2014). Tirkiye’de geleneksel sarkicilik tirleri arastirmalarinda sarkici formanti parametresinin
kullanimina yonelik bir 6neri. Uluslararasi Avrasya Sosyal Bilimler Dergisi, 5 (17) (163-190).

Say, A. (2002). Miizik sézltgii. Muzik Ansiklopedisi Yayinlari.

Seyrek, H. (2001). ilké§retim okullari icin sarki dagarcigi. Mey Miizik Eserleri Yayinevi.

Sozer, V. (2005). Miizik ansiklopedik sézliik. Remzi Kitabevi.

1069


https://doi.org/10.29250/sead.685541
https://doi.org/10.1007/978-3-319-91599-9_16

I.I OE E C (International Journal of Eurasian Education and Culture) Vol: 7, Issue: 17 2022

Ugan, A. (2005, May, 4-6). Genel muzik egitiminde geleneksel muziklerimizin yeri ve 6nemine genel bir bakis.
Traditional Music Symposium in General Music Education. Van Ylzunci Yil University, Van-Turkey.

Xinggui, W. (2019, December, 20-21). On the integration of traditional music culture in vocal music teaching in
colleges and universities. 7th International Education, Economics, Social Science, Arts, Sports and
Management Engineering Conference, Dalian, China.

Zhong, C. (2015, May, 29-31). Study of the relationship between vocal music works and vocal music
performance. 3rd International Conference on Management, Education, Information and Control,

Shenyang, China.

1070



