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ABSTRACT

Industrial buildings, which contribute to the economic and social development of the region where
they are located, remain as idle areas in the city when they lose their original function. These areas,
which are valuable with their architectural, cultural and historical context, are considered as
industrial heritage and the preservation and transfer of these buildings to the future is of great
importance. In this context, the subject of this study is to investigate the Urgiip Tekel Wine Factory
as an industrial heritage and to evaluate the current status of the building. The factory campus,
which was selected as the research area, has been re-functionalised as the education and training
area of a university. In this research, it is aimed to evaluate the relationship between space and
environment of the campus and to discuss the changes made for reuse within the scope of the
interior space. Qualitative research methods were utilised in the research conducted for this
purpose. Written and visual documents related to the subject were analysed; the usage status of
the spaces was examined by visiting the campus. In the light of the findings, evaluations were made
on the current status of the reused spaces. Since not every building in the campus is currently in
use and restoration is ongoing, the limitation of the study consists of 4 buildings that are accessible
and actively used today. For this reason, other buildings were excluded from the scope of the study.
As a result of the research, it was mentioned that Urgiip Tekel Wine Factory can be preserved and
transferred to the future by re-functioning, but the need to preserve the atmosphere of the place
in this transfer.
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INTRODUCTION

The concept of culture can be defined as the totality of all kinds of actions acquired by human beings in the
historical and social context in order to provide a solution to the anxiety of existence and to maintain the
consciousness of existence. The concept of culture is summarised in the Current Turkish Dictionary as "all
material and immaterial values created in the process of historical and social development and the whole of the
means used in creating and transmitting them to the next generations, showing the extent of man's dominance
over his natural and social environment". In simpler terms, culture, as a dynamic concept that has been shaped
and changed with the history of humanity, refers to all material and spiritual achievements of human beings. For
this reason, it is not possible to fit culture under a single definition or to limit it with precise boundaries. According
to Rapoport (as cited in Ozbek, 2019, p. 26), culture is a "hypothetical concept" and the existence of culture can
be read through spaces, groups or behaviours. Hebdige (2004, p. 13) also draws attention to the ambiguity of
the concept of culture and states that culture refers to both a process and a result and a product. In this context,
it can be said that culture involves an uninterrupted continuity; it is transmitted from generation to generation
and every tangible and intangible output in this transmission belongs to culture. Kurtar and Somoncu (2013, p.
36) state that the actions that constitute culture throughout the whole process from past to present are related
to human beings. They define the whole of this accumulation, which "includes the whole life of individuals"

including daily life, as cultural heritage.

Cultural heritage is defined as "the whole of all knowledge, beliefs and behaviours that people have accumulated
from the past to the present, developed, enriched with new syntheses and transferred to the next generations
by ensuring continuity, and the objects that are part of this whole" (Gimusci, 2018, p. 108). In the Council of
Europe Framework Convention on the Value of Cultural Heritage for Society (Faro Convention), cultural heritage
is recognised as a group of resources that people inherited from the past define as a reflection and expression of
their ever-evolving values, beliefs, knowledge and traditions. According to these definitions, it can be said that
the concept of cultural heritage is based on the sustainability of every tangible and intangible output related to
culture. Because the most important purpose underlying this concept is the protection, survival and transfer of
each value under the concept of cultural heritage to future generations in its original form. In this transfer,
cultural heritage is classified under two headings: tangible and intangible. Demirezen and Aktas (2020) define
intangible cultural heritage as "values and practices that reflect the cultural fabric of societies and are transferred
from generation to generation". He states that tangible cultural heritage is divided into two categories as
movable and immovable. In this distinction, works of art or everyday objects are considered as movable cultural

heritage, while monuments, sites or architectural structures are considered as immovable cultural heritage.

Architectural buildings, which are classified as immovable cultural heritage, constitute one of the most important
components of cultural heritage according to the ICOMOQOS (International Council on Monuments and Sites)
Declaration on the Protection of Architectural Heritage in Turkey published in 2013. The Declaration draws

attention to the fact that the integration of architectural heritage with today's conditions is a means of cultural
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continuity. In the Declaration, architectural heritage is defined as "buildings which are the common property of
humanity and which should be transferred to the future with their original qualities that have survived to the
present day, which are of different scales and qualities and which should be protected with all their values
according to integrated conservation principles". Archaeological sites, urban sites, traditional architectural
structures, modern architectural heritage, industrial heritage, etc. can be considered under the concept of
architectural heritage. The restoration and reuse or re-functionalisation of these buildings are instrumental in
the preservation and transfer of architectural heritage to the future. Thus, "sustainability will prevent the
formation of artificial environments, ensure the continuation of the natural flow of life instead of traditional
environments becoming a touristic image that has become a visual shell, and in this way, the transfer of real

knowledge can continue" (Ozbek, 2019, p. 47).

The research focus of this study is the concept of industrial heritage under cultural heritage. TICCIH (The
International Committee for the Conservation of the Industrial Heritage), an international organisation
representing the concept of industrial heritage, considers industrial heritage as an integral part of cultural
heritage (TICCIH, 2003). Industrial heritage is "buildings in which industrial production processes took place
and/or which were produced with the technology of the industrial revolution. Structures, production equipment,
building components and settlements that are no longer in use, and the nature and urban landscapes in which
they are located constitute industrial heritage" (ICOMOS, 2013). These buildings, which were located outside the
city peripheries when they were built, were included in the city with the expansion of the cities; "after being
exposed to the transformative pressures of social functioning mechanisms, they became inner-city - out-of-use
buildings" (Sarayll & Reyhan, 2022, p. 547). For this reason, the protection of these buildings is of great
importance both for the importance of the buildings and for urban life. In this context, the subject of this study
is to investigate the cultural value and current utilisation status of Urgiip Tekel Wine Factory, an industrial
heritage. The main purpose of the research is to discuss the relationship between space and environment of the
re-functionalised factory campus and to evaluate the changes made with a focus on the interior space. For this
purpose, qualitative research method was utilised in the study. A comprehensive literature study on the subject

was conducted and the written and visual documents were analysed.

Industrial Heritage

Industrial buildings turn into idle areas when they cannot continue their functions for various reasons such as
not being able to provide production suitable for today's conditions or not having the necessary technological
facilities. In the 21st century world, where "all kinds of innovations (intellectual, architectural, technological, etc.)
are repeatedly left to become obsolete", many industrial buildings "gradually lose their intended first use due to
endless innovative approaches and are included in the urban space as spaces of abandonment" (Sarayh &
Reyhan, 2022, p. 547). This situation has created different research areas for the protection and sustainability of
these architecturally and culturally valuable buildings. According to Saner (2012, p. 53), the first approach on this

research area emerged in Britain; the concepts of "industrial archaeology", "industrial monuments" and
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"industrial site" were derived. The process of investigating and uncovering disused former industrial buildings is
called "industrial archaeology"; the structures uncovered and recorded as a result of this process are called
"industrial monuments"; and if the site is a settlement consisting of several buildings, it is called an "industrial
site". According to Saner, today only the terms industrial heritage and industrial archaeology are used. While the
concept of industrial heritage refers to industrial buildings that have a certain historical and architectural value,
the concept of industrial archaeology refers to the method of accessing, examining and inventorying the findings

of these buildings.

Industrial heritage is the remains of disused industrial buildings with "historical, technological, social,
architectural or scientific value"( Saner, 2012, pp). The production areas of the industrial organisation such as
workshops, factory buildings, service buildings, warehouse areas and spaces that meet the basic needs of
housing, education or employees are considered as the remains of industrial heritage (Saner, 2012, pp. 55-56;
TICCIH, 2003). "The most appropriate way for the sustainable conservation of industrial heritage sites and
buildings is to maintain their original use or to find suitable new uses" (ICOMOS as cited in Yalaz and Yaldiz, 2020:
106-107). In other words, the imposition of a new purpose of use on these buildings that have completed their
period of use in the industrial context can be considered as a way to protect these buildings. While these re-
functionalised buildings are preserved architecturally, they can also contribute to urban life with their new
functions. In this context, TICCIH conveys the importance of researching, documenting and preserving these
buildings and emphasises that any intervention that will disrupt the originality of these buildings should be
avoided during the re-functioning process. According to TICCIH, although the reuse of industrial buildings that
do not have a special historical value for different purposes is accepted as an appropriate method for the
preservation of the buildings; the buildings should be respected and intervened at a minimum level. For this
reason, in order to preserve the authenticity of the industrial heritage, the functional integrity should be
preserved and the machinery and components in the buildings should not be destroyed to the extent possible
(TICCIH, 2003). In this context, the transformation of old industrial buildings into a new space of use through
partial interventions is instrumental in the preservation and transfer of the spatial and cultural characteristics of

these buildings.

METHOD

In this study, qualitative research methods were used to draw attention to the historical importance of Urgiip
Tekel Factory and to investigate its current situation. Document analysis, which involves the analysis of materials
"containing information about the phenomenon or phenomena targeted for research", was selected as the data
collection method of the study (Yildirnm & Simsek, 2016, p. 189). In this context, the literature related to the
subject of the research was reviewed and the data obtained were analysed. The campus selected as the field of
the study was visited by the researcher and photographs of accessible spaces were taken. The written and visual
materials obtained as a result of the research were analysed and the findings related to the subject were

discussed.
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One of the weaknesses of the document analysis method is that in some cases the documents are missing or lost
(Yildinm & Simsek, 2016, p. 193). In this research, Urglip Municipality was visited in order to access the old
archives related to the subject; however, it was understood that the documents in the archive were missing.
From the municipality archive, only the site plan presented in Image 3 was accessed for the area in question.
Since the site plan was faint and poorly legible, the site plan was revised with diagrams by the researcher, taking
into account the information in other sources. This research, based on the available documents, focuses on the
buildings numbered 1,3,4 and 8, which have been re-functionalised and are currently in use; the other buildings

are excluded from the scope of the study (Image 3).
Case Study: Urgiip Tekel Wine Factory as an Industrial Heritage

Monopoly establishments are basically enterprises where liquor and tobacco production is carried out. While
these enterprises were operated separately until 1932, they were gathered under a single directorate with the
establishment of the Ministry of Customs and Monopoly in 1932 (Dogruel & Dogruel as cited in Kavruk, 2019).
Thus, the production and control of tobacco and alcoholic beverages were realised under the supervision of the
state. During the period until 2008, when Tekel was completely privatised, many factories were established in
different regions and production was carried out in these factories. With this approach, the Urgiip Tekel Wine
Factory, which was opened in Urgiip district of Nevsehir, was founded in 1943 and started production in 1944,
The opening of the factory was influenced by the visit of the then President ismet inénii to Nevsehir; it was built
on an area of 29,430 square metres with the aim of providing a solution to the problems of grape producers and

with the initiative of Nevsehir Mayor Sukri Ster (Gugla, 2020; Bllten Cappadocia, 2020).

Urglip Tekel Factory is located at the intersection of Mehmet Akif Boulevard and Dumlupinar Street on
Mustafapasa Road. Its location is close to Atatiirk Boulevard, the municipality building and the bus station. With
the expansion of the district, the area where it is located has become close to the centre of the district (Image
1). The factory was not conceived as a single building, but as a campus with many buildings (Image 2). This campus
served the entire production process from wine production to bottling. The buildings within the campus were
built in different years. Some of the buildings were constructed in 1944; the last building, which functions as a
bottle washing place, was completed in 1988. The factory has the only natural wine cellar in Turkey. (Bulletin
Cappadocia, 2020). According to Guglii (2020), the north of the campus and the surroundings of the buildings
were designed as green areas. Glglu states that there are 14 buildings with different functions in this campus,
including guest house, lodgings, information building, administration building, social facility, service structure
consisting of press room- boiler room- garage, winery (cellar), new kav, workshop, water tower, dining hall and

clubhouse, porch and sales section.
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Image 2. Urgiip Tekel Factory Campus 1972, (Kosluoglu archive as cited in Biilten Cappadocia, 2020).

Started in 1944, the Urgiip Tekel Wine Factory reached a production capacity of 1,125,000 litres in 1946 (Hazar,
2021, p. 104). It contributed greatly to the development of the region by being an intermediary in the cultivation
of grapes and the employment opportunities it provided in the factory. In addition, thanks to the factory, the
production of grapes, which is the symbol of Urgiip, and wine production with these grapes has also paved the
way for the recognition of Urgiip. The 'Urgiip International Wine Competition', which started in 1987 and lasted
for 12 years, can be one of the best examples of this. This competition, held with the initiative of Nevsehir Tekel,

has become one of the most important competitions in the field of wine (Yesil, 2021, p.63). However, at the end
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of 60 years, the factory was privatised and sold to Mey icki Sanayi Ticaret A.S. in 2004. The privatisation in 2004
and the complete closure of the factory in 2005 negatively affected the grape production in the region; the
vineyards became neglected and inoperable (Hazar, 2021, p. 209). It can be said that this situation has caused
both cultural and economic loss for Urgiip, which is identified with grapes. As a result of this loss, the factory
campus has remained idle for about 15 years since 2005. In 2020, the campus was transferred to Cappadocia

University to be re-functionalised in the field of education (Bulletin Cappadocia, 2020).

FINDINGS

Urgiip Tekel Wine Factory was re-functionalised by Cappadocia University to be used as a university campus. In
this context, the name of the campus was determined as Cappadocia University Factory Campus. The Faculty of
Architecture, Design and Fine Arts is currently located on the campus. In a short period of time, it is planned that
the other spaces in the campus will be restored and put into use, thus increasing the number of educational
spaces (Url 1). According to the data obtained in this context, it is understood that not every space on the campus

is currently being used.

As a result of the site plan obtained during the research and the visit to the site, it was understood that there
were 12 different spaces in the settlement; these buildings were numbered on the site plan (Image 3). Since the
site plan was not fully legible, the boundaries of each building were indicated with diagrams. In this process, the
water tower building numbered 7 was drawn as a circle since it has a circular plan; and since the cellar building
numbered 8 is underground and its boundaries were not drawn on the site plan, only the entrance section of the
cellar was marked as a circle. The site plan shows that the settlement has two separate entrances. During the
visit to the settlement, it was found that the main entrance is provided from the entrance located on Mehmet
Akif Boulevard between the buildings numbered 1 and 2 (Visual 4). Looking at the site plan, it is noteworthy that
the buildings are clustered close to the periphery of the land and the middle part of the land is left empty.
However, during the visit to the site, it was found that there was an underground cellar in the area left empty
and marked with the number 8 on the site plan. A small area was also left empty in the centre of the buildings

numbered 1,2,3 and 4; the entrance doors of these buildings were designed to open into this space.
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Image 4. Cappadocia University Factory Campus Main Entrance. (Personal Archive, 2023).

The buildings numbered on the site plan are presented in Image 5. Considering the photographs of the buildings,
it is understood that all of the buildings are one or two storeys except the water tower building numbered 7 and
the underground cellar building numbered 8. Among these buildings, the facade features of the building

numbered 6 cannot be read since it has no facades, is in an idle state and no restoration process has started.
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However, it is found that the facades of the buildings numbered 1, 2, 3,5, 9, 10, 11 and 12 are made of Nevsehir
yellow stone, which is frequently used in Cappadocia. It is seen that the buildings in question were built in
accordance with the traditional texture of the region; both material and formal character are connected with
Cappadocia. In addition, considering the finding that the buildings were built in different years, it is understood

that most of the buildings were designed in harmony with each other.

Building 3.
Personal Archive, 2023

Building 1. Building 2.
Personal Archive, 2023 Personal Archive, 2023

e

Building 4.
Source: Url 2.

Building 5. Building 6. Building 7. Building 8.
Personal Archive, 2023 Personal Archive, 2023 Personal Archive, 2023 ' Personal Archive, 2023

=3

Source: Url 2. Source: Url 1.

Image 5. Buildings in Cappadocia University Factory Campus

As a result of the research, it was understood that the buildings numbered 1, 3, 4 and 8 were re-functionalised
and actively used. According to the findings of the research, it was determined that there were 4 separate spaces
in the horizontally planned building numbered 1 (Image 6). These 4 spaces were numbered as 1, 2, 3 and 4 in
order from left to right, starting with the one closest to the entrance of the campus. It was observed that space
number 1 was re-functionalised as a drawing and model workshop, space number 2 as a theoretical classroom
and space number 3 as a computer laboratory. It is noteworthy that the use of yellow stone, the symbol of
Cappadocia, was continued on the walls of these three spaces; fittings were added without disturbing the
atmosphere of the interior and the spaces have high ceilings. According to the information on the website of
Cappadocia University, it is understood that the space numbered 4 is not currently in use; the ground floor in
this space is planned as a mezzanine and the main space is one level below. It was also found that this space is

connected to the cellar, which is the building numbered 8; and that the space opens to the cellar with a door.
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1.SPACE

BUILDING 1
3. SPACE
4 . SPACE

Image 6. Spaces in Building No. 1 (Url 1).

When Image 7 and Image 8 are compared, based on the spatial elements, it can be said that the photograph
dated 1972 belongs to the space numbered 4. It is understood that the space in question is one of the workshops
used for wine making in the settlement; the photograph shows workers pressing grapes. Compared to the other
rooms, this room has a much higher ceiling opening and is larger in area. Another finding from Building No. 1 is
that Room No. 2 in Building No. 1 was also used for different functions. During the visit to the site, it was observed
that the space in question hosted a photography exhibition organised within the scope of the "Cappadocia

Balloon and Culture Trail Festival" (Image 9).

Image 7. 1972 Photograph of Space No. 4 (Kosluoglu archive as cited in Bllten Cappadocia, 2020).
Image 8. Current Situation of Space No. 4 (Url 1).
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Image 9. Use of Space No. 2 for Different Purposes (Personal Archive, 2023).
According to the findings of the research, it was understood that two separate classrooms were designed in the
re-functionalised building number 3 (Image 10). According to the findings, the space numbered 1 is located on
the front fagade of the building and the space numbered 2 is located on the rear fagade of the building. It is seen
in Image 10 that both rooms have a long horizontal plan and the ceiling is high. The interior design of these spaces
is different from the spaces in Building 1. The yellow stone used on the facades was not used in these interior
spaces. In space 1, the walls are painted in white and green colours; in space 2, the walls are painted in white
and orange colours to create a dynamic pattern. In these spaces, lighting and seating elements were selected to
be compatible with these colours. According to the findings of the research, the building numbered 4 was re-
functionalised and brought into use with the function of canteen (Image 11). It is seen that there is no dividing

wall and an open kitchen is used in the space with a plan scheme close to square.

1.SPACE
2. SPACE

BUILDING 3

Image 10. Spaces in Building No. 3 (Url 1).
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Image 11. The Space in Building No. 4 (Url 1).

According to the findings of the research, one of the re-functionalised buildings is the cellar building numbered
8 (Images 12). Since the building is located underground, its boundaries and size cannot be read on the site plan.
The building was designed as corridors. In these corridors, wine tanks and industrial components related to wine
production still remain as part of the space. According to Gliglii (2000), the building, which is the only natural
underground cellar in Turkey, was built in 1944 by carving rocks and its floor was covered with concrete. It has a
3.000 m? closed area and 118 wine cellars. The corridors of the building were previously used as "Tekel Museum".
In order to ensure the architectural and cultural continuity of this area, Cappadocia University aims to give the
space a cultural function (Url 1). For this purpose, the building in question is currently used for cultural activities.
In this context, the "Digital Art from Sketch to Pixel" exhibition, which was opened on 5-13 August 2023 during
the "Cappadocia Balloon and Culture Road Festival", was exhibited in this building. The exhibition, which includes
digital works, is integrated with the atmosphere of the space; it has turned into a mysterious art experience for
the viewer (Images 13 and 14). Among the works in the exhibition, especially for the video works, it was an
advantage that the space had a deep acoustic and was dimly lit. In addition to the works exhibited within the
scope of the exhibition, industrial components that are part of the space have also met with the audience through

art.

BUILDING 8

Image 12. Spaces in Building No. 8 (Personal Archive, 2023).
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Image 13. and Image 14. Exhibition Use of Space No. 8 (Personal Archive, 2023)

CONCLUSION and DISCUSSION

Industrial heritage is located between the concepts of natural heritage, which includes the values of nature, and
cultural heritage, which includes the protection and transmission of cultural values. Since every building under
industrial heritage has a modernist approach, it is also considered as a value of modern architectural heritage
(Sarayh & Reyhan, 2022, p. 548). For this reason, buildings characterised as industrial heritage can be considered
as important works in different fields of cultural heritage. In this study, Urgiip Tekel Factory was emphasised as
a cultural heritage value and the current status of this building was investigated. The cultural and economic
importance of this factory for the region has been revealed and its architectural approach as industrial heritage

has been tried to be read.

According to the findings obtained within the scope of the study, it was concluded that the factory campus
remained idle for about 15 years; in 2020, work started to transform the area into a university campus. Today,
the restoration of the buildings on the campus continues and the restored buildings are used for education and
training activities. In the preservation of cultural heritage, the re-functioning of the interior space is of great
importance. For this reason, in order to ensure the transfer of industrial heritage, the old architectural facades
of the buildings in the campus were preserved; the interiors of the buildings were adapted to the new function.
Within the scope of the study, it was observed that the buildings numbered 1 and 3 were re-planned with the
function of classrooms and the building numbered 4 with the function of canteen. Among these buildings, the
use of different colours on the walls in the interior design of the building number 3 attracted attention. This
decision taken in the interior design has broken the perception that the building is a 'space that needs to be
preserved' and has created an obstacle to the continuity of the space in the historical context. The space
atmosphere of this re-functionalised space should also be preserved; the colour and texture of the space should
be transferred to the future in a way to make it feel lived in. In addition, the past of the space can be conveyed
to new users by hanging information signs explaining the old use value of the spaces in these reused buildings in

the campus.
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The cellar space in the campus is different from the other buildings in the campus in terms of both its
characteristics and its usage status. The cellar, which is not similar to other industrial buildings and has unique
characteristics, is currently used for cultural activities. This building, which was built completely underground by
carving the rocks, has no architectural shell that needs to be preserved. For this reason, only the interior space
can be preserved and transferred. During the visit to the campus, it was observed that this space was preserved
and the industrial elements within the space were left as a component of the space. The current experience of
the space is accompanied by the old function of the space; the atmosphere of the space continues to be kept
alive. During the visit to the campus, it was observed that a contemporary exhibition of digital artefacts was
exhibited in this space. The fact that such an exhibition was planned in a historical space allowed the audience
to witness two different times. In addition, the natural acoustics and low level of illumination of the building

helped the works in the exhibition to stand out.

Thanks to the function attributed to the buildings in the settlement, the Urgilip Tekel Wine Factory, which has
made important contributions to the region in the architectural and cultural context, has been enabled to
participate in daily life for different uses and its space in the urban memory has been preserved. However, it is
necessary to be more sensitive about keeping the atmosphere of the spaces that have been re-functionalised or
planned to be re-functionalised in the campus. Because the most important point in this transformation; "the
spatial interventions required by the phenomenon of re-functionalisation should be carried out without
damaging the features of the buildings worthy of protection, and these features should be transferred to future
generations as "cultural heritage"" (Kasli, 2009, p.87). It is also known that there used to be large green areas in
the factory compound and the entire northern part of the parcel was a green area. (Giigl, 2020). However, it
has been observed that these green areas have decreased in today's use. Considering the position of industrial
heritage between cultural heritage and natural heritage (Sarayli & Reyhan, 2022), it can be said that the
protection of green areas is important in the transmission of industrial heritage. The increase in these green

areas will also contribute to the new use of this re-functionalised settlement.

SUGGESTIONS

"Modernity is what makes the present different from the past and gives it the specific quality that points the way
towards the future" (Heynen, 2011: 22). For this reason, the Urgiip Tekel Wine Factory can be seen as the
representation of a unique understanding brought by modernity in the period for the architecture and culture of
the region. The factory brought the contemporary approach of the period to Urgiip, a small district, with the
employment opportunities and socio-cultural gains it provided to the people of the region. For this reason, it is
also very important to maintain and protect the cultural value of the settlement. In order to ensure this situation,
the potential of the buildings in the settlement is great. More comprehensive interdisciplinary studies can be
carried out to investigate this potential and provide recommendations. In addition, in order to investigate the
cultural and historical significance of the factory, oral history studies can be carried out with people living or

working in the factory compound. Thus, the historical and cultural context of the space can be archived.
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ENDUSTRI MIRASININ YENIDEN iSLEVLENDIRILMESiI UZERINE BiR
DEGERLENDIRME: URGUP TEKEL SARAP FABRIKASI

0z

Bulunduklari bolgenin ekonomik ve sosyal gelisimine katki saglayan endustri yapilari, 6zgtin islevini
kaybettiklerinde kent icinde atil alanlar olarak kalmaktadir. Mimari, kiiltirel ve tarihsel baglamiyla
degerli olan bu alanlar endistri mirasi olarak kabul edilmekte ve bu yapilarin korunarak gelecege
aktarimi blylik 6nem tasimaktadir. Bu kapsamda yapilan bu galismanin konusu bir end{stri mirasi
olarak Urgiip Tekel Sarap Fabrikasini arastirmak ve yapinin giincel durumunu degerlendirmektir.
Arastirmanin alani olarak secilen fabrika yerleskesi, ginimuzde bir Giniversitenin egitim ve 6gretim
alaniolarak yeniden islevlendirilmistir. Yapilan bu arastirmada, yerleskenin mekan ve gevre iliskisini
degerlendirmek ve yeniden kullanim amaciyla yapilan degisimleri i¢ mekan kapsaminda tartismak
amaglanmaktadir. Bu amag dogrultusunda yapilan arastirmada nitel arastirma yontemlerinden
yararlaniimistir. Konu ile ilgili yazili ve gorsel dokiimanlar analiz edilmis; yerleske ziyaret edilerek
mekanlarin  kullanim durumu incelenmistir. Ulasilan bulgular 1siginda, yeniden kullanima
kazandirilan mekanlarin giincel durumu (zerinde degerlendirmeler yapilmistir. Glinimuzde
yerleskede yer alan her yapi giincel olarak kullanilmadigi ve restorasyon devam ettigi icin, yapilan
arastirmanin sinirini ulasilabilir ve glinimizde aktif olarak kullanilan 4 yapi olusturmaktadir. Bu
nedenle g¢alismada diger yapilar galisma kapsami disinda tutulmustur. Arastirma sonucunda
yeniden islevlendirme ile Urgiip Tekel Sarap Fabrikasinin korunarak gelecege aktarilabilecegi, ancak
bu aktarimda mekanin atmosferinin korunmasi gerektigine dikkat ¢ekilmistir.

Anahtar kelimeler: Endiistri mirasi, Urgiip Tekel Sarap Fabrikasi, ic mekan
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GiRIS

Kaltar kavrami; tarihsel ve toplumsal baglamda insanin var olma kaygisina ¢6ziim saglamak ve varlk bilincini
sirdirebilmesi icin edindigi her turli edimin toplami olarak tariflenebilir. Kiltir kavrami Glincel Tirkge So6zIGglin
‘de “tarihsel, toplumsal gelisme siireci iginde yaratilan bitiin maddi ve manevi degerler ile bunlari yaratmada,
sonraki nesillere iletmede kullanilan, insanin dogal ve toplumsal gevresine egemenliginin Olglslinii gésteren
araglarin bltind” olarak 6zetlenmektedir. Daha yalin bir ifadeyle, insanlik tarihi ile birlikte sekillenen ve degisen
devingen bir kavram olarak kiiltiir, insana ait tim maddi ve manevi kazanimlari ifade etmektedir. Bu nedenle
kiltird salt tek bir tanim altina sigdirmak ya da kesin sinirlarla sinirlandirmak mimkiin degildir. Rapoport’a
(aktaran Ozbek, 2019, s. 26) gore kiiltiir, “varsayimsal bir kavramdir” ve kiiltiiriin varligi mekanlar, gruplar ya da
davranislar Gzerinden okunabilmektedir. Hebdige de (2004, s. 13) kiltiir kavraminin belirsizligine dikkat
cekmekte, kiiltirin hem bir siirece hem de sonuca ve bir Uriine isaret ettigini belirtmektedir. Bu kapsamda
kiltaran kesintisiz bir stireklilik icerdigi; nesilden nesile aktarildigi ve bu aktarimda somut ve soyut her ¢iktinin da
kiltire ait oldugu séylenebilir. Kurtar ve Somoncu (2013, s. 36), gegmisten ginimdize tim slre¢ boyunca kiltira
meydana getiren eylemlerin insan ile iliskili oldugunu belirtmektedir. Giindelik yasam da dahil “bireylerin tim

yasamini iginde barindiran” bu birikimin tamamini ise kiltiirel miras olarak tanimlamaktadir.

Kiltirel miras, gegmisten gliniimiize insanlarin “biriktirdigi; gelistirerek, yeni sentezlerle zenginlestirdigi ve
surekliligini saglayarak kendinden sonraki nesillere aktardigi tim bilgi, inang ve davranislar bitind ile bu bitinin
parcasi olan nesneler” olarak tanimlanmaktadir (Giimisgii, 2018, s. 108). Avrupa Konseyi Toplum icin Kiltiirel
Mirasin Degeri Cergeve Sozlesmesi'nde (Faro Sozlesmesi) ise, kiltlirel miras, gegmisten miras kalan insanlarin
sirekli gelisen degerlerinin, inanglarinin, bilgilerinin ve geleneklerinin bir yansimasi ve ifadesi olarak
tanimladiklari bir kaynaklar grubu olarak kabul edilmektedir. Bu tanimlara gore kiiltlrel miras kavraminin, kiltir
ile iliskili somut ve soyut her ¢iktinin strdirilebilirligini esas aldigi séylenebilir. Clinkl bu kavramin temelindeki
en 6nemli amag, kiltiirel miras kavrami altinda yer alan her degerin korunmasi, yasatilmasi ve gelecek nesillere
0zgln haliyle aktarilmasidir. Bu aktarimda kiiltlirel miras, somut ve somut olmayan olmak tizere iki baslik altinda
siniflandiriimaktadir. Demirezen ve Aktas (2020), somut olmayan kdltir mirasini “toplumlarin kiiltiirel dokusunu
yansitan ve nesilden nesile aktarilan degerler ve uygulamalar” olarak tanimlamaktadir. Somut kiltirel mirasin
ise tasinir ve tasinmaz olarak iki kategoriye ayrildigini belirtmektedir. Bu ayrimda sanat eserleri ya da glinlik

esyalar tasinir kilttrel miras; anit, sit ya da mimari yapilar ise tasinmaz kiiltlrel miras olarak ele alinmaktadir.

Tasinmaz kultlrel miras olarak siniflanan mimari yapilar, 2013 yilinda yayinlanan ICOMOS (International Council
on Monuments and Sites) Turkiye Mimari Mirasi Koruma Bildirgesi'ne goére kiltirel mirasin en 6nemli
bilesenlerinden birini olusturmaktadir. Bildirge mimari mirasin glinimiiz kosullari ile bitlinlesmesinin kultirel
streklilige araci olduguna dikkat cekmektedir. Bildirgede mimari miras, “insanhgin ortak mali olan ve glinimize
ulasmis 6zgilin nitelikleriyle gelecege aktarilmasi gereken, farkh 6lgek ve nitelikte olan ve tim degerleriyle,
butinlesik koruma ilkelerine gére korunmasi gereken” yapilar olarak tanimlanmaktadir. Arkeolojik sitler, kentsel

sitler, geleneksel mimari yapilar, modern mimarlik mirasi, endistri mirasi gibi yapiile ilgili her deger mimari miras
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kavrami altinda degerlendirilebilir. Bu yapilarin onarilarak yeniden kullanimi veya yeniden islevlendirilmesi
mimari mirasin korunmasina ve gelecege aktarilmasina araci olmaktadir. Bdylece saglanacak “surdurilebilirlik
yapay cevrelerin olusmasini dnleyecek, geleneksel ¢evrelerin gorsel kabuk haline gelmis turistik imge olmasi
yerine dogal yasam akisinin devamini saglayacak, bu sekilde de gercek bilgi aktarimi devam edebilecektir”( Ozbek,

2019, s. 47).

Yapilan bu ¢alismanin arastirma odagini kiltlrel mirasin altinda yer alan endlstri mirasi kavrami olusturmaktadir.
Endustri mirasi kavramini temsil eden uluslararasi bir kurulus olan TICCIH (The International Committee for the
Conservation of the Industrial Heritage), endlstri mirasini kiltlrel mirasin ayrilmaz bir parcasi olarak kabul
etmektedir (TICCIH, 2003). Enddiistri mirasi “endustriyel Gretim silireglerinin icinde yer aldigi ve/veya endustri
devrimi teknolojisiyle tretilmis yapilardir. Artik kullanim digi kalmis yapilar, tiretim donatilari, yapi aksamlari ve
yerlesimler ile igcinde bulunduklari doga ve kent peyzajlari endistri mirasini olusturur” (ICOMOS, 2013). Yapildigi
donem kent c¢eperleri disinda bulunan bu yapilar, kentlerin genislemesi ile kente dahil olmus; “toplumsal isleyis
mekanizmalarinin dénustirict baskilarina maruz kaldiktan sonra, kent igi - kullanim disi kalan yapilar
olmuslardir” (Sarayli ve Reyhan, 2022, s. 547). Bu nedenle bu yapilarin korunmasi hem yapilarin énemi hem de
kent yasami icin biyik 6nem tasimaktadir. Bu gercevede yapilan bu ¢alismanin konusu bir endistri mirasi olan
Urglip Tekel Sarap Fabrikasi’nin kiiltiirel degerini ve giincel kullanim durumunu arastirmaktir. Arastirmanin temel
amaci, yeniden iglevlendirilen fabrika yerleskesinin mekan ve gevre ile iligkisini tartismak; yapilan degisiklileri ic
mekan odaginda degerlendirmektir. Bu amagla calismada nitel arastirma yonteminden yararlaniimistir. Konu ile

ilgili kapsamli literatiir calismasi yapilmis; ulasilan yazili ve gorsel dokiimanlar analiz edilmistir.
Endiistri Mirasi

Endistri yapilar ginidmiz kosullarina uygun dretim saglayamamasi ya da gerekli teknolojik imkanlara sahip
olmamasi gibi gesitli nedenlerle islevlerini sirdiiremediklerinde atil alanlara déntismektedir. “Her tiirli yeniligin
(fikri, mimari, teknolojik, vb.) defaten eski(til)meye birakildigl” 21. yizyil diinyasinda birgok endistri yapisi,
“bitimsiz yenilik¢i yaklasimlar sebebiyle, amaglanan ilk kullanimlarini peyderpey yitirerek, terk edilmenin
mekanlari olarak kentsel mekana dahil olmaktadir” (Sarayl ve Reyhan, 2022, s. 547). Bu durum mimari ve kiltirel
baglamda degerli olan bu yapilarin korunmasi ve stirdtrilebilirligine yonelik farkli arastirma alanlari yaratmigtir.
Saner’e (2012, s. 53) gore, bu arastirma alani Uzerinde ilk yaklasim Britanya’da ortaya c¢ikmis; “endustri
arkeolojisi”, “endustri anitlari” ve “endustri siti” kavramlari tliretilmistir. Kullanilmayan eski endiistri yapilarinin
arastirilmasi ve agiga cikarilmasi islemleri “endistri arkeolojisi”; bu islem sonucu ortaya cikarilan ve kaydedilen
yapilar “endistri anitlar”; eger bu alan birka¢ yapidan olusan bir yerleske ise “endistri siti” olarak
adlandiriimistir. Saner’in aktardigina gore, gliniimiizde sadece enddistri mirasi ve endustri arkeolojisi kavramlari
kullanilmaktadir. Endiistri mirasi kavrami tarihsel ve mimari anlamda belirli bir degere sahip endistri yapilarini

ifade ederken; endustri arkeolojisi kavrami bu yapilara ait bulgulara ulasma, inceleme ve envanter gikarmaya

yonelik yontemi anlatmaktadir.
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Endistri mirasi, kullanilmayan enddstri yapilarinin ardinda kalan “tarihsel, teknolojik, toplumsal, mimari ya da
bilimsel degeri” olan kalintilaridir (Saner, 2012). Endiistri yapisina ait atolyeler, fabrika yapilari, hizmet yapilari,
depo alanlari gibi sanayi kurulusunun tretim alanlari ile barinma, egitim ya da galisanlarin temel gereksinimlerini
karsilayan mekanlar endistri mirasini olusturan kalintilar olarak kabul edilmektedir (Saner, 2012, s. 55-56; TICCIH,
2003). “Endustri mirasi alanlari ve yapilarinin sirdirilebilir bicimde korunmasi igin en uygun yol 6zgiin
kullanimlarinin sirdirilmesi veya uygun yeni kullanimlar bulunmasidir” (ICOMQOS’dan aktaran Yalaz ve Yaldiz,
2020: 106-107). Baska bir ifadeyle endistri baglaminda kullanim siresini tamamlamis bu yapilara yeni bir
kullanim amacinin yiklenmesi, bu yapilarin korunmasinda bir yol olarak disiinebilir. Yeniden islevlendirilen bu
yapilar hem mimari anlamda korunurken hem de yeni islevleriyle kent yasamina katki saglayabilirler. Bu
kapsamda TICCIH de bu yapilarin arastiriimasi, belgelenmesi ve korunmasinin énemini aktarmakta; yeniden
islevlendirme silrecinde bu yapilarin 6zginligini bozacak her tirli midahaleden kaginilmasi gerektigini
vurgulamaktadir. TICCIH’a gore 6zel tarihi bir degeri bulunmayan enddstri yapilarinin farkli amaglarla yeniden
kullanimi yapilarin korunmasi igin uygun bir yéntem olarak kabul edilse de; yapilara saygi gésterilmeli ve asgari
diizeyde midahalede bulunulmalidir. Bu nedenle endistri mirasinin 6zglnlGginiin korunmasi igin islevsel
batinlugin korunmasi; yapilarda yer alan makine ve bilesenlerinin mimkin oldugu olgide yok edilmemesi
gerekmektedir (TICCIH, 2003). Bu baglamda eski endustri yapilarinin kismi midahalelerle yeni bir kullanim
mekanina doénismesi; bu yapilarin mekansal ve kiltirel 6zelliklerinin korunmasi ve aktariimasinda araci

olmaktadir.

YONTEM

Urgiip Tekel Fabrikasi’nin tarihi 6nemine dikkat cekmek ve giincel durumunun arastirilmasi amaciyla yapilan bu
¢alismada nitel arastirma yéntemlerinden yararlaniimistir. “Arastiriilmasi hedeflenen olgu veya olgular hakkinda
bilgi iceren” materyallerin analizini kapsayan dokiiman incelemesi, ¢alismanin veri toplama ydntemi olarak
segilmistir (Yildirim ve Simsek, 2016, s. 189). Bu kapsamda arastirmanin konusu ile ilgili literatlir taranmis; ulasilan
veriler incelenmistir. Calismanin alani olarak secilen yerleske arastirmaci tarafindan ziyaret edilmis ve ulasilabilir
mekanlarin fotograflari gekilmistir. Arastirma sonucu elde edilen yazili ve gérsel materyaller analiz edilmis; konu

ile iliskili bulgular tartisiimistir.

Dokiiman incelemesi yonteminin zayif yonlerinden biri, bazi durumlarda dokiimanlarin eksik ya da kayip olmasidir
(Yildirim ve Simsek, 2016, s. 193). Yapilan bu arastirmada da, konu ile ilgili eski arsivlere ulasmak amaciyla Urgiip
Belediye’si ziyaret edilmis; ancak arsivdeki dokiimanlarin eksik oldugu anlasiimistir. Belediye arsivinden soz
konusu alana yonelik sadece Gorsel 3’de sunulan vaziyet planina ulasilmistir. Vaziyet planinin silik olmasi ve
okunurlugunun zayif olmasi nedeniyle, diger kaynaklardaki bilgiler de dikkate alinarak, vaziyet plani arastirmaci
tarafindan semalarla revize edilmistir. Ulasilabilir dokiimanlar dikkate alinarak yapilan bu arastirma, yeniden
islevlendirilen ve giincel olarak kullanilan 1,3,4 ve 8 numaral yapilara odaklanmakta; diger yapilar ¢alisma

kapsaminin disinda tutulmaktadir (Gorsel 3).
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Alan Galismasi: Bir Endiistri Mirasi Olarak Urgiip Tekel Sarap Fabrikasi

Tekel kuruluslari temelde igki ve titlin tretiminin yapildigi isletmelerdir. Bu isletmeler 1932 yilina kadar ayri ayri
isletilirken; 1932 yilinda Glmrik ve Tekel Bakanlig’’'nin kurulmasiyla tek bir madurlik altinda toplanmiglardir
(Dogruel & Dogruel’den aktaran Kavruk, 2019). Boylece titiin ve alkolli ickinin Gretimi ve denetimi devletin
gozetiminde gerceklesmistir. Tekel’'in tamamen 06zellestirildigi 2008 yilina kadar olan siire¢ boyunca, farkh
bélgelerde bircok fabrika kurulmus; tiretim bu fabrikalarda yapilmistir. Bu yaklasimla Nevsehir’in Urgiip ilcesinde
acilan Urgilip Tekel Sarap Fabrikasi 1943’de temeli atilarak 1944 yilinda iretime baslamistir. Fabrikanin
acilmasinda dénemin Cumhurbaskani ismet inéniniin Nevsehir ziyareti etkili olmus; Gziim Ureticilerinin
sorunlarina ¢éziim olmasi amaciyla ve Nevsehir Belediye Baskani Suikrii Suier‘in girisimiyle 29.430 metrekare alan

Uzerine insa edilmistir (Gugll, 2020; Bilten Kapadokya, 2020).

Urgiip Tekel Fabrikasi, Mustafapasa yolu lizerinde Mehmet Akif Bulvari ve Dumlupinar Caddelerinin kesistigi
noktada yer alir. Konumu Atatiirk Bulvarina, belediye binasina ve otogara yakindir. ilgenin genislemesiyle birlikte,
bulundugu alan ilgenin merkezine yakin bir konum haline gelmistir (Gérsel 1). Fabrika tek bina olarak degil; birgok
yapinin yer aldigi bir yerleske olarak diisiintlmustiir (Goérsel 2). Bu yerleske sarap tretiminden siselemeye kadar
Uretime ait tiim slirece hizmet etmistir. Yerleske icinde bulunan yapilar farkli yillarda insa edilmistir. Yapilarin bir
bolimi 1944 yilinda insa edilmis; en son sise yikama yeri olarak islev géren yapi 1988 yilinda tamamlanmistir.
Fabrika Tlrkiye’deki tek dogal sarap mahzenine sahip isletmedir. (Biilten Kapadokya, 2020). Gligli'ye (2020) gore
yerleskenin kuzeyi ve yapilarin gevresi tamamen vyesil alan olarak tasarlanmistir. Glgli bu yerleske icinde
misafirhane, lojmanlar, danisma binasi, idare binasi, sosyal tesis, pres dairesi- kazan dairesi- garajdan olusan
hizmet yapisi, saraphane (mahzen), yeni kav, atolye, su kulesi, yemekhane ve lokal, sundurma ve satis reyonu

olmak lzere 14 farkli isleve sahip yapi oldugunu belirtmektedir.

o

oV .
‘,“@“ Urgiip Belediyesi

Urgilp Otogari
2, Dumlupinar Caddesi
95’6’
004% Urgiip Tekel Fabrika Yerleskesi

Gorsel 1. Urglip Tekel Fabrika Yerleskesinin Konumu
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Gorsel 2. Urgiip Tekel Fabrika Yerleskesi 1972, (Kosluoglu arsivinden aktaran Biilten Kapadokya, 2020).

1944 faaliyete gegen Urgilip Tekel Sarap Fabrikasi, cok kisa zamanda 1946 yilinda 1.125.000 litrelik iiretim
kapasitesine ulasmistir (Hazar, 2021, s. 104). Uziim yetistirilmesine araci olmasi ve fabrikada sagladigi is imkaniyla
bélgenin kalkinmasina biiyiik katkilar saglamistir. Ayrica fabrika sayesinde Urgiip’iin sembolii olan tiziimiin ve bu
Uziimler ile sarap Uretiminin yapilmasi, Urgiip’iin taninirhgina da zemin hazirlamistir. 1987 yilinda baslayan ve 12
yil siiren ‘Urgiip Uluslararasi Sarap Yarismasl’ buna en giizel 6rneklerden biri olabilir. Nevsehir Tekel’in girisimiyle
yapilan bu yarisma, sarap alaninda en 6nemli yarismalardan biri olmustur (Yesil, 2021, s.63). Ancak fabrika, 60
yilin sonunda 2004 yilinda 6zellestirilerek Mey icki Sanayi Ticaret A.$'ye satiimistir. 2004 yilinda fabrikanin
Ozellestirilmesi ve 2005 yilinda tamamen kapatilmasi bolgedeki Gziim Gretimini olumsuz yonde etkilemis; Gzim
baglari bakimsiz ve islemez duruma gelmistir (Hazar, 2021, s. 209). Bu durumun iiziim ile 6zdeslesen Urgiip icin
hem kiiltirel hem de ekonomik anlamda bir yitime neden oldugu sdylenebilir. Bu yitimin bir sonucu olarak, 2005
yilindan itibaren fabrika yerleskesi yaklasik 15 sene atil olarak kalmistir. 2020 yilinda yerleske, egitim alaninda

yeniden islevlendirilmek lizere Kapadokya Universitesi'ne devredilmistir (Biilten Kapadokya, 2020).

BULGULAR

Urglip Tekel Sarap Fabrikasi, iiniversite yerleskesi olarak kullanilmak {izere Kapadokya Universite’si tarafindan
yeniden islevlendirilmistir. Bu kapsamda yerleskenin ismi Kapadokya Universitesi Fabrika Yerleskesi olarak
belirlenmistir. Yerleskede suanda Mimarlik, Tasarim ve Gizel Sanatlar Fakultesi yer almaktadir. Kisa bir siire
icinde yerleskedeki diger mekanlarin restorasyonunun gerceklestirilerek kullanima dahil edilmesi ve bu sayede
egitim mekanlarinin artmasi planlanmaktadir (Url 1). Bu baglamda ulasilan verilere gore yerleskedeki her

mekanin suan gilincel olarak kullaniimadigi anlasilmistir.

Yapilan arastirmada ulasilan vaziyet plani ve alana yapilan ziyaret sonucunda, yerleskede 12 farkli mekan oldugu
anlasilmis; vaziyet planinda bu yapilar numaralandirilmistir (Gorsel 3). Ulasilan vaziyet plani tam olarak okunur

olmadigi i¢in, her yapinin siniri semalarla belirtilmistir. Bu siirecte 7 numaral su kulesi yapisi daire planli oldugu
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icin daire olarak cizilmis; 8 numarali mahzen yapisi ise yer altinda kaldig1 ve sinirlari vaziyette cizilmedigi icin,
sadece mahzenin giris bolimi daire olarak isaretlenmistir. Vaziyet planinda yerleskenin iki ayri girisinin oldugu
gorilmektedir. Yerleskeye yapilan ziyarette ana girisin, Mehmet Akif Bulvari tGzerinde olan, 1 ve 2 numarali
yapilarin arasinda yer alan giristen saglandigi bulgusuna ulasilmistir (Gorsel 4). Vaziyet planina bakildiginda,
yapilarin arazinin geperine yakin bir konumda kiimelenmis olmasi ve arazinin tam orta boliminin bos birakilmasi
dikkat ¢eken bir bulgu olmustur. Ancak alana yapilan ziyarette, bu bos birakilan ve vaziyette 8 numara ile

isaretlenen alanda, yer alti mahzeninin oldugu saptanmistir. Yerleskede 1,2,3 ve 4 numaral yapilarin ortasinda

da kuglik bir alan bos birakilmis; bu yapilarin giris kapilari bu bosluga agilacak sekilde tasarlanmistir.
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Gorsel 4. Kapadokya Universitesi Fabrika Yerleskesi Ana Giris. (Kisisel Arsiv, 2023).
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Vaziyet planinda numaralandirilan yapilar, Gérsel 5’de sunulmaktadir. Yapilara ait fotograflar dikkate alindiginda,
7 numaral su kulesi yapisi ve 8 numarali yer alti mahzen yapisi harig, tiim yapilarin bir ya da iki kath oldugu
anlasiilmaktadir. Bu yapilar icinde 6 numarali yapinin cepheleri olmadigi, atil durumda oldugu ve herhangi bir
restorasyon islemi baslamadigi icin, yapinin cephe 6zellikleri okunamamaktadir. Ancak 1, 2, 3,5, 9, 10, 11 ve 12
numaral yapilarin cephelerinde, Kapadokya’da siklikla kullanilan Nevsehir sari tas kullanildigi bulgusuna
ulagilmaktadir. S6z konusu yapilarin, bélgenin geleneksel dokusuna uygun olarak insa edildigi; hem malzeme hem
de bigcimsel karakterin Kapadokya ile bag kurdugu gorilmektedir. Ayrica yapilarin farkh yillarda insa edildigi

bulgusu goz 6niine alindiginda, yapilarin biyik bir bolimanin birbiriyle de uyumlu tasarlandigi anlasiimaktadir.

Building 1. Building 2. Building 3. Building 4.
_Personal Archive, 2023 Personal Archive, 2023 Source: Url 2.

e

Building 5. Building 6. Building 7. Building 8.
Personal Archive, 2023 Personal Archive, 2023 Personal Archive, 2023 Personal Archive, 2023
o e oy B =

T i b
Building 9 ve 10. Building 11 ve 12.
Source: Url 2. Source: Url 1.

Gorsel 5. Kapadokya Universitesi Fabrika Yerleskesinde Yer Alan Yapilar

Yapilan arastirma sonucu 1, 3, 4 ve 8 numarali yapilarin yeniden islevlendirildigi ve aktif olarak kullanildig
anlasilmistir. Arastirmada ulasilan bulgulara goére, yatay planh 1 numarali yapida 4 ayri mekanin oldugu
saptanmistir (Gorsel 6). Bu 4 mekan, yerleske girisine en yakin olandan baslayarak, soldan saga sirayla 1, 2, 3 ve
4 olarak numaralandiriimistir. Sirayla 1 numarali mekanin ¢izim ve maket atdlyesi; 2 numarali mekanin teorik
derslik; 3 numarali mekanin bilgisayar laboratuvari olarak yeniden islevlendirildigi gorilmistir. Bu tic mekanin
duvarlarinda Kapadokya’nin simgesi olan sari tas kullaniminin devam ettirildigi; ic mekanin atmosferi bozulmadan
donatilarin eklendigi ve mekanlarin ylksek tavana sahip oldugu dikkat ¢eken bulgular olmustur. Kapadokya

Universite’sinin internet sayfasindaki bilgilere gére, 4 numarali mekanin giincel olarak kullanilmadigi; bu
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mekanda zemin katin asma kat olarak planlandigi ve asil mekanin bir kot asagida kaldigi anlasiimistir. Ayrica bu

mekanin, 8 numarali yapi olan mahzen ile baglantili oldugu; mekanin bir kapi ile mahzene agildig1 saptanmistir.

1.MEKAN

YAPI 1

3.MEKAN

Gorsel 6. 1 Numarali Yapida Bulunan Mekanlar (Url 1).

Gorsel 7 ve Gorsel 8 karsilastirildiginda, mekansal 6gelerden yola gikarak, 1972 tarihli fotografin 4 numaral
mekana ait oldugu soylenebilir. S6z konusu mekanin yerleskedeki sarap yapiminda kullanilan atélyelerden biri
oldugu; fotografta iscilerin Gziim presledigi anlasiimaktadir. S6z konusu mekan, diger mekanlara kiyasla ¢cok daha
yuksek bir tavan agikhgina sahip ve alan olarak daha genistir. 1 numaral yapi ile ulasilan bir baska bulgu ise, 1.
yapidaki 2 numarali mekanin farkl islevlerle de kullanildigidir. Alana yapilan ziyarette s6z konusu mekanin,

“Kapadokya Balon ve Kiltir Yolu Festivali” kapsaminda diizenlenen bir fotograf sergisine ev sahipligi yaptig

gorulmustur (Gorsel 9).

Gorsel 7. 4 Numarali Mekanin 1972 Tarihli Fotografi (Kosluoglu arsivinden aktaran Biilten Kapadokya, 2020).
Gorsel 8. 4 Numarali Mekanin Giincel Durumu (Url. 1).
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Gorsel 9. 2 Numarali Mekanin Farkli Amaglarla Kullanimi (Kisisel Arsiv, 2023)

Arastirmada ulasilan bulgulara goére, yeniden islevlendirilen 3 numarali yapi iginde iki ayri dersligin tasarlandigi
anlasilmistir (Gorsel 10). Ulasilan bulgulara gére, 1. Numarali mekanin yapinin 6n cephesinde yer aldigi, 2
numarali mekanin ise yapinin arka cephesinde bulundugu saptanmistir. Her iki mekanin da uzun yatay bir plana
sahip oldugu ve tavaninin yiiksek oldugu Gorsel 10’da gorilmektedir. Bu mekanlarin i¢ mekan tasarimi, 1.
Yapidaki mekanlardan farklidir. Cephelerde kullanilan sari tas, bu i¢ mekanlarda kullanilmamistir. 1 numaral
mekanda duvarlar beyaz ve yesil renklere; 2 numarali mekanda ise duvarlar beyaz ve turuncu renklere dinamik
bir desen yaratacak sekilde boyanmistir. S6z konusu mekanlarda aydinlatma ve oturma elemanlari bu renklere
uyumlu olacak bigimde segilmistir. Arastirmada ulasilan bulgulara gére, 4 numarali yapi yeniden islevlendirilmis;
kantin islevi ile kullanima kazandirilmistir (Gorsel 11). Kareye yakin bir plan semasina sahip mekanda, bélici

herhangi bir duvar olmadigi ve agik mutfak kullanildig gérilmektedir.

1.MEKAN

YAPI 3

YAPI 4

Gorsel 11. 4 Numarali Yapida Bulunan Mekan (Url 1).
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Arastirmada ulasilan bulgulara gore, yeniden islevlendirilen yapilardan biri 8 numarali mahzen yapisidir (Gorsel
12). Yapi yer altinda bulundugu igin, vaziyet planinda sinirlari ve blyukligiu okunamamaktadir. Yapi koridorlar
seklinde tasarlanmistir. Bu koridorlarda sarap tanklari ve sarap tretimine dair endUstriyel birlesenler mekanin bir
parcasi olarak hala durmaktadir. Tlrkiye'nin tek dogal yer alti mahzeni olan yapi Giigli’ye (2000) gore 1944 yilinda
kayalar oyularak yapilmis; zemini beton ile kaplanmistir. 3.000 m? kapal alana sahip yapida 118 sarap kavi
bulunmaktadir. Yapiya ait koridorlar dncesinde “Tekel Muzesi” isleviyle kullaniimistir. Bu alanin mimari ve
kiltirel sirekliliginin saglanmasi icin, Kapadokya Universitesi mekana kiiltiirel bir islev kazandirmayi
amaglamaktadir (Url 1). Bu amagla s6z konusu yapi, glinimuizde kiltirel etkinliklerde kullaniimaktadir. Bu
kapsamda “Kapadokya Balon ve Kiiltiir Yolu Festivali” etkinliginde 5-13 Agustos 2023 tarihinde agilan “Eskizden
Piksele Dijital Sanat” sergisi, bu yapi icinde sergilenmistir. Dijital eserlerin yer aldigi sergi, mekanin atmosferi ile
bltinlesmis; izleyici icin gizemli bir sanat deneyimine donlismustir (Gorsel 13 ve 14). Sergide yer alan eserlerden
ozellikle video galismalari igin, mekanin derin bir akustige sahip olmasi ve los olarak aydinlatilmasi bir avantaj
olmustur. Ayrica sergi kapsaminda sergilenen eserler ile birlikte, mekanin pargasi olan endustriyel birlesenler de

sanat araciligiyla izleyici ile bulusmustur.

YAPI 8

Gorsel 12. 8 Numaral Yapida Bulunan Mekanlar (Kisisel Arsiv, 2023).

Gorsel 13. ve Gorsel 14. 8 Numarali Mekanin Sergi Amagli Kullanimi (Kisisel Arsiv, 2023)

TARTISMA ve SONUC

EndUstri mirasi, dogaya ait degerleri kapsayan dogal miras ile kiiltiirel degerlerin korunmasi ve aktarimini igeren
kiltirel miras kavramlari arasinda yer almaktadir. Endlstri mirasi altinda bulunan her yapi, modernist bir

yaklasima sahip oldugu icin modern mimarlik mirasinin da bir degeri olarak kabul edilmektedir (Sarayli ve Reyhan,
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2022, s. 548). Bu nedenle endistri mirasi olarak nitelendirilen yapilar, kiltiirel mirasin farkh alanlarinda da 6nemli
yapitlar olarak degerlendirilebilir. Bu kapsamda yapilan bu calismada, kiiltiirel miras degeri olarak Urgiip Tekel
Fabrikasi’nin tizerinde durulmus ve bu yapinin giincel durumu arastirilmistir. Bu fabrikanin bolge igin kiltirel ve

ekonomik 6nemi ortaya c¢ikarilmis; endistriyel miras olarak mimari yaklasimi okunmaya c¢ahisiimistir.

Calisma kapsaminda ulasilan bulgulara gore yaklasik 15 yil fabrika yerleskesinin atil olarak kaldigi; 2020 yilinda
alanin Universite yerleskesine dénusturilmesi i¢in ¢alismalarin basladigi sonucuna ulasilmigtir. Ginimizde
yerleskedeki yapilarin restorasyonu devam etmekte olup; restorasyonu tamamlanan yapilar egitim ve 6gretim
etkinlikleri icin kullanilmaktadir. KdltGrel mirasinin korunmasinda, i¢ mekanin yeniden islevlendirilmesi bilytik
onem tagimaktadir. Bu nedenle endustriyel mirasin aktarimini saglamak igin, yerleskedeki yapilarin eski mimari
cepheleri korunmus; yapilara ait i¢ mekanlar yeni isleve adapte edilmistir. Calisma kapsaminda incelenen 1 ve 3
numaral yapilarin derslik isleviyle; 4 numaral yapinin ise kantin isleviyle yeniden planlandigi gérilmustir. Bu
yapilardan 6zellikle 3 numarali yapinin i¢c mekan tasarimlarinda, duvarlarda farkli renklerin kullanimi dikkat
cekmistir. ic mekan tasariminda alinan bu karar, yapinin ‘korunmasi gereken bir mekan’ oldugu algisini kirmis;
mekanin tarihi baglamda sirekliligine engel olusturmustur. Yeniden islevlendirilen bu mekanin kendine ait mekan
atmosferi de korunmali; yasanmishgi hissettirecek sekilde mekanin renk ve dokusu gelecege aktariimalidir. Ayrica
yerleskede yeniden kullanilan bu yapilara, mekanlarin eski kullanim degerinin anlatildigi bilgilendirme levhalari

asilarak mekanin gegmisi yeni kullanicilara iletilebilir.

Yerleskede yer alan mahzen mekani, hem 6zellikleri hem de kullanim durumu bakimindan yerleskedeki diger
yapilardan farklidir. Diger endustriyel yapilara benzemeyen; 6zgin niteliklere sahip mahzen mekani, glinimizde
kaltirel etkinliklerde kullanilmaktadir. Tamamen kayalarin oyulmasiyla yer altina insa edilen bu yapinin,
korunmasi gereken bir mimari kabugu bulunmamaktadir. Bu nedenle bu yapida sadece i¢c mekanin korunmasi ve
aktarimi s6z konusu olmaktadir. Yerleskeye yapilan ziyarette bu mekanin korundugu ve mekan icindeki
endustriyel elemanlarin mekanin bir bileseni olarak birakildigi goriilmustir. Mekanin giiniimizdeki deneyimine,
mekanin eski islevi eslik etmekte; mekanin atmosferi yasatilmaya devam etmektedir. Yerleskeye yapilan
ziyarette, dijital eserlerden olusan ¢agdas bir serginin bu mekanda sergilendigi gériilmustir. Tarihi bir mekanda
boyle bir serginin planlanmis olmasi, izleyicinin iki farkli zamana da taniklik etmesine olanak saglamistir. Ayrica
yapinin dogal akustigi ve dusik dizeyde aydinlatilmis olmasi, sergideki eserlerin 6n plana ¢ikmasina yardimci

olmustur.

Yerleskedeki yapilara yiklenen islev sayesinde, mimari ve kiiltiirel baglamda bolge icin 6nemli katkilar kazandiran
Urglip Tekel Sarap Fabrikasinin, farkl kullanim amaciyla giinliik yasama katilmasi saglanmis ve kent bellegindeki
yeri korunmustur. Ancak yerleskede yeniden islevlendirilmis veya islevlendirilmesi planlanan mekanlarin
atmosferinin yasatilmasi konusunda daha hassas olunmasi gerekmektedir. Clinkii bu dontisimde en 6nemli
nokta; “yeniden islevlendirme olgusunun gerektirdigi mekan miudahalelerinin, yapilarin korumaya deger
ozelliklerine hasar vermeden yapilmasi, bu 6zelliklerin gelecek kusaklara “kaltlr mirasi” olarak aktarilabilmesidir”

(Kasli, 2009, s.87). Ayrica fabrika yerleskesinde eskiden genis yesil alanlar bulundugu ve parselin kuzey
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boliminin tamaminin yesil alan oldugu bilinmektedir. (Gugld, 2020). Ancak giinimiz kullaniminda bu yesil
alanlarin azaldig1 goérulmdistur. Endlstri mirasinin kiltirel miras ile dogal miras arasindaki konumu dikkate
alindiginda (Sarayli ve Reyhan, 2022), yesil alanlarin korunmasinin endistri mirasinin aktariminda énemli oldugu
soylenebilir. S6z konusu yesil alanlarin artmasi, yeniden islevlendirilen bu yerleskenin yeni kullanimi igin de katki

saglayacaktir.

ONERILER

“Modernite, simdiyi ge¢gmisten farkh kilan ve ona gelecege dogru giden yolu isaret eden 6zgil niteligi veren
seydir” (Heynen, 2011: 22). Bu nedenle Urgiip Tekel Sarap Fabrikasi, bélge mimarisi ve kiiltiirii igin, ddnem iginde
modernitenin getirdigi 6zglin bir anlayisin temsili olarak gérulebilir. Fabrika, bélge halkina sagladigi is imkani ve
sosyo-kiiltiirel kazanimlar ile kiigiik bir ilce olan Urgiip’e dénemin ¢agdas yaklasimini ulastirmistir. Bu nedenle
yerleskenin kiltiirel degerinin yasatilmasi ve korunmasi da ¢ok 6nemlidir. Bu durumun saglanmasi igin
yerleskedeki yapilarin potansiyeli blyiktir. Bu potansiyelin arastirilmasi ve dnerilerin saglanmasi icin daha genis
kapsaml disiplinlerarasi ¢calismalar yapilabilir. Ayrica fabrikanin kiltirel ve tarihi dnemini arastirmak igin, fabrika
yerleskesinde yasayan ya da calisan kisilerle s6zli tarih ¢alismalari gergeklestirilebilir. Boylece mekana yonelik

tarihi ve kiltirel baglamin arsivlenmesi saglanabilir.

Etik Metni

Bu yazida dergi yazim kurallarina, yayin ilkelerine, arastirma ve yayin etigi kurallarina, dergi etigi kurallarina
uyulmaktadir. Makaleye iliskin olarak dogabilecek her tiirli ihlalin sorumlulugu yazara aittir. Arastirma verileri

dokiiman incelemesi yoluyla elde edildiginden etik kurul izni alinmamistir.
Yazar(lar)in Katki Orani Beyani: Bu ¢alisma tek yazar tarafindan hazirlanmistir. Yazarin katki orani %100'dir.
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